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Hesn 1 3a1a4u JUCHUIUIMHBI (MOYJIS).

Heasimu  ocoenust aucuuminael "B1.0.M.5.3 Tlpaktuueckuii kypc ¢GoHETHKH"
SBIISIOTCS:

o dbopmupoBanue npodeccuonanpHoi kommnereHnun ([1K-2) crmocoben mpuMeHsTh
IpeIMETHBIE 3HAHUS TP Pean3ally CoepkKaHus 00pa30BaTeIbHOIO MPoIlecca;

o dbopmupoBanue yHuBepcanbHo kommereHnuu (YK-1) cmocobeH ocymecTBisTh
MIOUCK, KPUTHYECKUI aHaNM3 M CHUHTE3 WHGOpMAlUW, MPUMEHSTh CHCTEMHBIH MOIXOA s
pelIeHus TOCTAaBICHHBIX 3a/1a4.

3agayamu ocoenuss gucuuruiael "B1.0.M.5.3 [lpaktuueckuii kypc ¢GoHETHKH"
SIBIISIIOTCSA:

1)  o3HaKoMJIeHHE C apPTUKYJSLUOHHBIMU U aKyCTHUYECKUMH OCOOCHHOCTAMHU (HOHEM
aHTJIMIICKOTO SI3bIKa U ¢ KOMMYHUKATUBHBIMU (QYHKIIUSMU UHTOHAIIMH aHTJIMHACKOTO S3bIKa;

2)  ¢opmHupoBaHHME YMEHHUS paclo3HaBaTh HWHTEHIMH TOBOPSIIETO Ha OCHOBE
MHTOHAIIMOHHOTO aHaJIM3a BbICKa3bIBaHUS M BOCTIPOU3BOINUTEH (DOHETHUYECKU MPABUIIBHYIO PEYb B
mpolecce YCTHOTO OOIICHHST Ha AaHIVIMACKOM $I3bIKE B COOTBETCTBHHM C TpeOOBaHUSIMU
o0pa30BaTeIbHBIX CTAHIAPTOB;

3) oOBiageHHE HABBIKOM HAMUCAHUSA M YTEHUS (OHETHUYECKOW TPAHCKPHUIIIUH,
(hoHEMAaTHYECKOT0 ¥ MHTOHAIIMOHHOTO aHajlu3a aHrJIOSA3BIYHOW PEeYd M MPOU3HOCUTEIHHOTO U
MHTOHAIIMOHHOTO O(OPMIIEHUS pPeUYM Ui OCYILECTBICHHS KOMMYHHKAllMM Ha AHTJIHICKOM
SI3BIKE.

Mecto aucuunimnabl B ctpykrype OITIOII.

b1.0.M.5.3 Ilpaktuueckuii Kypc (OHETMKH BXOIUT B 4acTh "OOs3arenbHas 4acTh'
6moka b1.M.5 "Moayns 5 bioka 1" obpazoBarensHoil nporpammel 44.03.05 Ilegaroruueckoe
oOpazoBanue (¢ aByms npoduwissMu noaroroBku) HampasienHocTs (mpoduibs) mporpammbi:

OO6pa3zoBanue B 00JaCTH MHOCTPAHHBIX A3bIKOB ( AHIVIMHCKUM U HEMELKHU).

Ilepeyenn nuIaHNpyeMbIX pe3yJIbTATOB 00YUeHHS M0 JUCHUILINHE (MOAYJIIO),

COOTHECEHHbIX ¢ MHAMKATOPAMH JOCTUKEHUSI KOMIIeTeHIMA 00pa3oBaTeIbHOMI

NporpamMMel
Tun 3agau Kon n Kon u HauMeHOBaHUe HHAMKATOPA Pe3ysabTaThl 00yUeHUs
npogeccuoH HAUMEHOBAH|  (MHIMKATOPOB) AOCTHKEHUS
ANBHOM e KOMII€TeHIIHH
neATeIbHOCT KOMIEeTeHIH
" u
Memoouueck [K-2 K-2.1 3HATB:
utl criocobeH |Brazeer npenMeTHBIM COEP)KAaHUEM |-aHTJIOS3BIUYHYI0 (POHETHUECKYIO TEPMHHOJIOTHIO;
NPUMEHSTh |IUCIUIUIMHBI VIHOCTpaHHbIH S3bIK B [-0COOEHHOCTH (DOHETHYECKON CHCTEMBI
IpeJIMETHBIE [Ipeenax TpeOoBaHui (ellepaibHBIX @HIJIMICKOTO S3bIKA.
3HaHUS NIPH TOCYJAPCTBEHHBIX 00pa30BaTEIbHbIX |YMeTh:
pcaim3ainnn CTaHaapTOB - IPUMCHATb NHTOHALIMOHHBIC MOACIN U YUTATh
conepxannst |[TK-2.2 TEKCTHI C MPAaBUJIbHON aKIEHTHO-PUTMUYECKOMN
obpazosaren |(OcymiecTBIseT 0TO0P YIeOHOTO paccTaHOBKO;
BHOTO  |COZEpIKaHUSI [UIsl pealn3alii B - IPUMEHSTH (POHETHYECKYIO 0a3y aHTIIMHCKOTO
mpomuecca  [pa3IuuHbIX popMax 00ydeHHs SI3bIKa B PEIPOJYKTHBHBIX U IIPOAYKTHBHBIX BH/IAX
WHOCTPaHHOMY SI3BIKY, B peyYeBOil NesITeNbHOCTH;
COOTBETCTBHH C JUJAKTUYECKHIMH |- XapaKTepHU30BaTh 0COOEHHOCTH KOMIIOHEHTOB
LIEJIIMA ¥ BO3PACTHBIMU MHTOHALIMOHHON CTPYKTYPbI 3By4allero TEKCTa.
0COOCHHOCTSIMU 00YYarOIMXCSL. Buiagerp HaBbIKAMM:
IK-2.3 -apTHUKYJSIIAN TIACHBIX U COTJIACHBIX (hOHEM
OcymecTBiseT 0TOOp BapHAaTUBHOTO |[aHTIIUIICKOTO SI3BIKA;
COZIEpKaHUsI C YIETOM B3aHMOCBSI3U |- UCIIOJIb30BAHHSI OCHOBHBIX MHTOHAIIMOHHBIX
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Tun 3agau Kon n Kon u HauMeHOBaHUe HHANKATOPA Pe3yabTaThl 00yyeHust
npogeccHoH HAUMEHOBAH|  (MHIMKATOPOB) A0CTHKEHHUS
ANBHOM e KOMIIETeHIIHH
HeATeIbHOCT KOMIICTCHITH
" U
YPOYHOH 1 BHEYPOUHOU (HOPMBI CTPYKTYP aHIJIMHCKOT'O SI3bIKa B IIPOLIECCE YCTHOM
00y4eHHsI THOCTPAaHHOMY SI3BIKY. KOMMYHUKALIUH;
- BOCIIPUSITHS M BOCIIPOU3BEACHUS (DOHETHIECKU
KOPPEKTHOM YCTHOW pe4r B KOMMYHHKATUBHBIX
LEISIX;
- oTOOpa y4eOHOTr0 MaTepual ik TPCHUPOBKH
OTACIBHBIX 3BYKOB, UX coYyeTaHul 1
MHTOHALIMOHHBIX MOJEIEH.
YK-1 YK-1.1 3HATH:
crnoco0eH |AHaIM3UPYET 3a/1ady, BRIACISI ¢ |-apTUKYJISIIUOHHBIE U aKyCTHYECKHE 0COOEHHOCTH
OCYIIECTBIISIT|0a30BbIE COCTABIISIOIINE (hoHEM HEMEIKOTO s3bIKa;
b nonck, [YK-1.2 -TIIPIHINAIB THTOHAITHOHHOTO 0(pOpMIICHHUS
Kputuaeckuii OnpenemnsieT, HHTEPIpPEeTHPyeT U BBICKA3bIBAHUS B HEMELIKOM SI3BIKE.
QaHAIM3 U |paH)KUpyeT HH(POPMAIIHIO, YMeTh:
CHHTE3  [TpeOyeMyro JUIsl peleHuUs -BOCTIPOM3BOANTH (DOHETHYECKH NPABMIIBHYIO PEUb
nH(pOopMaLnK TOCTaBICHHON 3a/1a41 B TIpoliecce oOIIeHNs B YCTHOH opMe Ha HEMEIIKOM
, npuMeHsTh [YK-1.3 SI3BIKE
cucteMHsbIi |OCyIIecTBIsIEeT MOUCK MH(OOPMAIUK  |-PAacIiO3HAaBaTh OTHOIIEHHE TOBOPAIIETO K MPEIMETY
oAX0 A i (1A pEIICHU MMOCTaBJIICHHOM 3aJa4u BBICKA3bIBAHWA HA OCHOBC HHTOHAIIMOHHOI'O
pelleHns |10 pa3aM4YHbIM THIIAM 3alIPOCOB aHaJIM3a BBICKA3bIBAHUSA M CUCTEMHOTO MOJAX0a s
noctasiieHHb]| YK-1.5 (hOopMIPOBaHUS M COBEPIICHCTBOBAHUS
x 3a1a4  |PaccmarpuBaer u nmpejaraer KOMMYHHUKaTHBHOM MHOSA3BIYHOW KOMIIETEHIIHN.

BO3MOIKHBIC BAPUAHTBI PCHICHUSA
[MOCTaBJICHHOMN 3aJa4yr, OICHUBAA UX
JOCTOMHCTBA U HEAOCTATKHU

BuiageTh HaBbIKAMH:

-HalMCaHUsl, YTeHUs (POHETUUECKON TPAHCKPHUIILINY,
(hoHEMaTHYECKOro U MHTOHAIIMOHHOTO aHaJIN3a
HeMeHKOH?;BI‘IHOﬁ peun ajid HpI/IO6peTeHI/I${ HAaBBIKOB
0O0IIEHHsI C HOCHTENSIMH HEMELIKOTO SI3bIKa;

- OOBSICHEHHS M UCTIPABICHUS (POHETHUECKUX
OIIMOOK B ApTHKYJSIIAN (OHEM W MHTOHAIMOHHOTO

odopMIIeHHS] BBICKa3bIBaHUH B 4yKOU pedn.

Oo0bem mucuumabl 51.0.M.5.3 Tlpaktuueckuii Kypc (DOHETUKH COCTABIISIET

TemaTnueckuii MJIaH JMCUUILITAHBI (MO1YJIs1)

10

3a4eTHBIX equHMIl, 360 vacos.

dopmaMu MPOMEKYTOYHOM aTTECTALINU SIBJISIFOTCS:
Ok3ameH (_1 _ cemectp)
Dk3ameH (_4 _ cemecTp)
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1 |Cucrema cornacHbIx (OHEM aHTIMHCKOTO SI3bIKA 1 8 4 4
2 |Cucrema riacHbIx (OHEM aHTIIMHCKOTO S3bIKa 1 8 4 4




KosinyecTBo 4acoB no yueGHOMY IJIaHy
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3 |Tumsl CJIOTOB B aHTJIMHCKOM SI3bIKE 1 8 4 4
4 |[IpaBuna 9TeHMs aHTIHICKUX INIACHBIX U COITIACHBIX 1 6 2 4
5 |CnoBecHOE yJiapeHue 1 6 2 4
6 VHTOHAIIMOHHAS CTPYKTYpa aHIJIUICKOTO 1 3 4 4
[peATI0KEHHSI
7 |Moaudukanus 3ByKOB B TIOTOKE PeUH 1 8 4 4
8 |Cnabble u cuibHbIE GOPMBI 1 8 4 4
9 VIHTOHAIIMOHHAS CTPYKTypa OCHOBHBIX THITOB 1 12 6 6
MpeUIOKEHUN
IK3aMeH 1 36 36
10 |MHTOHAINS MPHUIIOKESHHS, OOpAIICHU, IEPEIUCICHU | 2 10 4 6
11 |[MHTOHAaUMOHHAS CTPYKTYpa yTBEPKACHUI 2 10 4 6
12 VHTOHAIMST 00CTOSATENLCTBEHHBIX I'PYIIIT, BBOJHBIX ) 10 4 6
CJI0B, IPEIJIOKEHUH ¢ MPSIMOU PeUblo.
13 |FIHTOHAIMS BOIPOCUTEIBHBIX MIPEI0KEHUH 2 10 4 6
14 Tuns saep 2 10 4 6
15 |Tunsl mkan 2 12 6 6
16 HHTOHAIMA BOCKITHLAHHIT 1 TIOBEMUTENbHBIX > 10 4 6
peII0KeHUH
17 The system of English vowels and consonants 3 10 4 6
(revision)
18 The modifications of speech sounds in the flow of 3 3 4 4
speech
19 |Word Accent 3 8 2 6
The structure of an intonation group. Types of pre-
20 . 3 8 4 4
heads, heads and nuclei.
21 |Sentence stress. Rhythm. Strong and Weak Forms. 3 8 4 4
22 |The Low Fall and its Communicative Value 3 8 4 4
23 |The Low Rise and its Communicative Value 3 8 4 4
24 |The High Fall and its Communicative Value 3 8 4 4
25 |The High Rise and its Communicative Value 3 6 4 2
26 |The Fall-Rise and its Communicative Value 4 6 2 4
27 |The Rise-Fall and its Communicative Value 4 8 4 4
28 |The Mid-Level and its Communicative Value 4 8 4 4
29 Intongtlon of statements. Intonation of disjunctive 4 10 6 4
questions
Intonation of general and alternative questions.
30 . 4 8 4 4
Intonation of short comments
31 [Intonation of special questions 4 4 2 2
32 [Intonation of commands and requests 4 4 2 2
33 Intonation of adverbial phrases, parentheses and direct 4 6 5 4
address
34 [Intonation of enumeration and exclamations 4 6 4 2
35 [Intonation of apologies, greetings, farewells, 4 6 2 4
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expressions of gratitude
36 |Intonation of compound and complex sentences 4 6 2 4
JK3aMeH 4 36 36
360 132 | 156 | 72
TemaTnueckuii n1aH 1a00pPaTOPHBIX 3AHATHH
Ne Tembl Tembl J1a00PATOPHBIX 3aHATHI Koa-so
4acoB
1 CucremMa COrIacHbIX (pOHEM AHIVINICKOrO A3bIKA 4
2 Cucrema riiacHbIX ()OHEM AHIJIMIICKOIO SI3bIKA 4
3 THnbl CJ10r0B B AHIVIMICKOM sI3bIKE 4
4 [IpaBuia YTeHHs] AHTJIMICKHUX IJIACHBIX M COTJIACHBIX 2
5 CJjoBecHoe ynapeHue 2
6 MNHTOHALMOHHASA CTPYKTYPA AHIJMIICKOr0 NMpeaIosKeHHs 4
7 Mopaudukanus 38ByKOB B I0TOKE pe4yu 4
8 Caabble U cuibHbIe hopMbI 4
9 HuToHAIIMOHHASI CTPYKTYPA OCHOBHBIX THIIOB NpPe/AJI0KeHHI 6
10  MHTOHAIUSA NPUWIOKEHHUS, 00palleHUs], TepPeuncIeHus 4
11 NHTOHALMOHHAS CTPYKTYPA YTBEpP:KICHU I 4
12 NuToHauus 00CTOATEIHCTBEHHBIX I'PYIII, BBOAHBIX CJI0B, IPeIJIOKEHHH ¢ NPSAMOii 4
peYbIo.
13 | MHTOHANUS BONPOCUTEIbHBIX MPelI0KeHU 4
14 Tune! aaep 4
15 | Tunsl mkaJu 6
16 MnTOHANMsi BOCKJINUIAHMIL M MOBEJUTEIbHBIX NPELI0KEHUI 4
17  The system of English vowels and consonants (revision) 4
18  |The modifications of speech sounds in the flow of speech 4
19 Word Accent 2
20  |The structure of an intonation group. Types of pre-heads, heads and nuclei. 4
21 Sentence stress. Rhythm. Strong and Weak Forms. 4
22 |The Low Fall and its Communicative Value 4
23  |The Low Rise and its Communicative Value 4
24  |The High Fall and its Communicative Value 4
25  |The High Rise and its Communicative Value 4
26  |The Fall-Rise and its Communicative Value 2
27  |The Rise-Fall and its Communicative Value 4
28  |The Mid-Level and its Communicative Value 4
29 |Intonation of statements. Intonation of disjunctive questions 6
30 |Intonation of general and alternative questions. Intonation of short comments 4
31  |Intonation of special questions 2
32  |Intonation of commands and requests 2
33  |Intonation of adverbial phrases, parentheses and direct address 2
34  |Intonation of enumeration and exclamations 4
35 |Intonation of apologies, greetings, farewells, expressions of gratitude 2
36  |Intonation of compound and complex sentences 2
132




Tema 1. Cucmema coenacnvix ghonem anenuiickoeo s3vika
Ili1an Tembi:

1. Knaccudukanus cormacHbIx.

2. H3yuyeHue apTUKYJISAHUOHHBIX OCOOCHHOCTEH COTTIACHBIX

3. ITocTaHOBKA apTUKYJISIIUU COTJIACHBIX 3BYKOB

4.  TpenupoBouHble (POHETHUECKUE YITPAKHEHUS HA U3YUEHHBIE COTTIACHBIC 3BYKH

OcHOBHbIE NOHATHS M KaTerOpMM:  aclUpalus, ApTUKYJALUS, NajaTaau3aius,
HOCOBOI1 B3pBIB, JIaTe€palibHbIN B3pbIB, ad(prKaTa, CIOBECHOE YIapeHue

Tema 2. Cucmema enacuwvix ponem aHenuticko2o A3vlka
IL1aH TeMbI:
1.  Krnaccuduxamus riracHbIX
2 N3ydenne apTUKYISIIUOHHBIX OCOOEHHOCTEH TTIaCHBIX 3BYKOB.
3. IlocraHoBKa apTHUKYJIALIMM IJ1aCHBIX 3BYKOB.
4 TpenupoBouHbIE POHETHUECKUE YITPAKHEHUS HA H3yUEHHBIC TTIACHBIC 3BYKH.

OcHOBHBIC TOHATHS M KATErOPHMH: CJIOBECHOE YyAApEHHUE, MO3UIMOHHAS J0Jr0Ta
IJIACHBIX, MOHOQTOHT, TU(PTOHT, TU(HTOHTOMI.

Tewma 3. Tunwsi c10208 6 aH2AUUCKOM A3bIKE
IL1aH TeMbI:
OTKpBITBIN THII CI0TA
3aKpbITBHIN THI CJIOTA.
Tpetwnit Tvn ciora.
UYeTBepThlil TUII CIIOTA.
TpaHckpunus CJIOB C pa3HBIMU TUIIAMHU CJIOTOB ¢ KOMMEHTHPOBAaHUEM.

Nk W=

OcHOBHbIE MOHATUSI U KATeropMu: aOCOIIOTHO OTKPBITHIN CJIOT, YCIOBHO OTKPBITHIN
CJIOT, 3aKpBITHIN CJIOT, CJIOBECHOE yIapeHue

Tewma 4. Ilpasuna umenusi aueIUCKUX 2IACHLIX U CO2NACHBIX
Il.1an TemMbl:

1. IlpaBuia urenus qurpados. I'pynmsl qurpados.

2. IlpaBuna yreHust OyKBOCOYETAaHUN COTJIACHBIX.

3. TpenupoBouHble (hOHETHUECKUE YIPAKHEHMS IO MpaBHJIaM YTEHHUS TJIACHBIX U
COTJIACHBIX.

OcHoBHbIE MOHATHUS M KaTeropuu: aurpad, rpynmna aurpados.

Tewma 5. Cnosecnoe yoapenue
Ili1an Tembl:

1. VYnapeHue B IBYCIOKHBIX © MHOTOCJIOKHBIX CJIOTAX.
2. Tunsl cIOBECHOTO yJapeHUsl.
3.  TpenupoBouHble (POHETUYECKUE YIIPAKHEHUS HA TIOCTAHOBKY YAapeHUsl.

OcHOBHbIE NMOHATHSI U KATErOPUH: CIOBECHOE yAapeHHe, CHIOBOE (IMHAMHYECKOE)
ylapeHue, KOJMMUECTBEHHOE yAapeHne, MeIoudeckoe (My3bIKaabHOE) yIapeHue



Tema 6. Mnmonayuonnas cmpykmypa aHeauicKko2o npeoioicenus

Il.1an TemMbl:

MRS

KoMITOHEHTBI HHTOHAIIUH B aHTJIUMCKOM SI3BIKE
OyYHKIIMY UHTOHALIMY B aHTJIUHCKOM SI3BIKE.
CTpyKTypa CUHTarMsl.

Tumnbl mkan u saep.

NHTOHanmonHas pa3MeTKa peuIoKEeHUM.

OcHOBHbIE MOHATHS ¥ KaTerOpMM: MHTOHAIUS, (Ppa3oBoe ylapeHUe, CHHTAKCUYECKOe
yAapeHHe, JOTUYECKOE yIapeHue, aHTJIMACKUI PUTM, CHHTarMma, IKana, spo.

Tema 7. Moouguxayus 38yko6 6 nomoke peyu

I1;1aH TemMbl:

1.

2.
3.
4

KonnuecTBeHHas 1 KaueCTBEHHAS peAYKIUA I'TaCHBIX.
AcCCUMWISILINS COTJIACHBIX.

Caszyromiee r

TpenupoBouHbIE (POHETUUECKUE YITPAKHEHUSI.

OcHOBHbIE NOHSATHS o KaTeropum: peayKnusd, acCUMWIALONA, IIOTEPS B3PLIBA,

CBSI3YIOIIIEE T.

Tewma 8. Cnabvie u cunvHvie ghopmwi

Il;1aH TemMbl:

1.

2.
3.
4

[Tonsitus «cnabas popma» u «cunbHas Gopmay

Cryuaun ynotpebieHus ciadbix Gopm.

Cnyuau ynotpe6iieHus: CHIIbHBIX (hopm

TpenupoBouHbIe 3aJaHNs 110 MHTOHAIIMOHHOM pa3MeTke (pa3 U MpeioKeHui.

OcHoBHbIE MOHATHS M KaTeropum: ciabas ¢opma, cuibHas ¢opMma, ynapeHue,
(dbpazoBoe ynapeHue.

Tema 9. Unmonayuonnas cmpykmypa 0oCHOBHbIX MUNOS8 NPEOSIOHCEHULL

Il;1aH TemMbl:

1.
2.

BOIIPOCOB.

3.

4.
3.
6

WNHTOHANMS yTBEPAUTEIBHOTO MPEIIOKEHUS.
WuToHammsa oOmiero, CHenuaibHOTO, aJbTEPHATUBHOTO M  Pa3AeIMTEIbHOTO

MHTOHAIMS TOBEIUTENBHOTO MPEIIOKEHHUS.

WNHTOHANMS CI0)KHOCOYMHEHHOTO M CJI0KHOIIOAYUHEHHOTO MPEUIOKEHUS.
HMHTOHAnMOHHAs pa3MeTKa OCHOBHBIX THUIIOB IIPEUIOKEHUN
TpeHnpoBOYHBIE YIIPAKHEHUS

OcHOBHbIE MOHATHSA U KATEeroOpMu: YTBEp)KJIeHUE, OOIIMI BOMPOC, aJbTepPHATUBHBIN
BOIIPOC, PA3JEJIMTEIBHBIA BOIPOC, IOBEJIMUTEIBHOE IIPEIIOKEHHUE, CIOKHOIOIYNHEHHOE
IIPETIOKEHHE, CII0KHOCOUNHEHHOE NPEIIOKEHNE



Tema 10. Humonayus npunodicenus, oopawerus, nepevucienus
Il.1an TemMbl:

1.  HWuToHaUMs NpUIIOKEHUS.

2. WNHuTtonamus obpamieHusl.

3.  VHTOHaUMs mepeyuciIeHusl.

4.  TpeHupoBOYHBIE 3aJaHus, coJiepKalme MIPUIIOKEHNUE, oOparenue,
[IEPEUYHUCIICHHUE.

OcHOBHbIE TIOHSATHS H KaTeropum: HWHTOHaIUWA, IIPUIIOKCHUC, o6pameHI/Ie,
NMEPCUUCIICHUC.

Tewma 11. Uumonayuonnas cmpykmypa ymeepicoenuil
IL1aH TeMbI:
1. VYTBepxaeHHs C MOAJEKAIIUM B €IMHCTBEHHOM YHUCIIE
2 Y TBepKAEHUS C MOAIEKAUM BO MHOKECTBEHHOM YHCIIE
3. VHTOHAaNMOHHAs CTPYKTypa OTPULATEIBHBIX NPEII0KEHUN
4 TpenupoBouHbIE 3a0aHUS

OcHOBHbIE TOHSITHSI W KATErOPpHM: YTBEPXKJICHHE, WHTOHAIMS, WHTOHAIMOHHAS
pa3MerTka.

Tema 12. Humonayus ob6cmosmenbCmeenHulX 2pYynn, 6600HbIX C1108, NPEOJIOHCEHULL C

NpAMOU peubio.
Ili1an Tembi:
1.  WHroHanus o6CTOSATENHCTBEHHBIX TPYIIIL.
2. MaToHanus BBOIHEBIX CIIOB
3. VHTOHauus nperiokeHUH ¢ MPsIMON PeUblo.
4.  TpeHupoBOYHBIE 3aJaHus, coJiepKalme MIPUIIOKEHNUE, oOparenue,

NEPpCUUCIICHUC

OcHOBHbIE MOHATHA H KaTeropuu: HWHTOHallMsd, WHTOHAIIMOHHAA pPa3METKa,
00CTOATEILCTBEHHAS rpyi1iia, BBOAHBIC CJIOBa, IpdaMas peub.

Tema 13. Humonayus éonpocumenbHulx npeonoHceHull
Ili1an Tembl:
WNHuTtonamus obmero Bompoca
WNHToHnanus crienuaibHOrO BOIpoca
WHTOHAINS pa3aenuTeIbHOTO BOIpoca
WNHToHanus aabTepHATUBHOTO BOIPOCa
TpeHupoBoYHBIC YITPAXKHEHHS HA MHTOHAIIMOHHYIO PA3METKY BOTIPOCOB

Nk W=

OcHOBHbIC TOHATHA M KAaTerOPMU: WHTOHAIMSA, WHTOHALIMOHHAsA CTPYKTYypa,
CHHTarMa, oOLIMii BONpOC, CHEIHMaIbHBIN BOIPOC, pa3eNuTeIbHbI BONPOC, albTepHATUBHBIN
BOIIPOC.



Tema 14. Tunwvt s0ep
Ili1an Tembi:

1.  Huskuil HUCXOAAIUI TOH. AHAJIW3 MUHTEHLUU TOBOPSILErO B INPEAJIOKEHUAX C
HU3KUM HHUCXOJSIIM TOHOM.

2. Hwuskuii Bocxoasimuii ToH.

3. BrIcoknii HUCXOISIIHI TOH.

4.  OcHOBHbIE KOMMYHHUKATHBHBIE THIIBI IPEAJIOKEHUH, XapaKTepU3YyIOLINECs
HU3KUM HHACXOJSIIM TOHOM.

5. HHTOHanMOHHAsA pa3MeTKa MPEeII0KEHUN

6.  TpenupoBouHbIE (OHETUYECKUE YIIPAKHEHUS

OcCHOBHbIE NMOHATUA M KATErOPUM: HUZKUA HUCXOIAIIMKA TOH, HU3KUH BOCXOJISIIIHI
TOH, UHTOHAIIUS, MHTOHALIMOHHAS Pa3METKA, SIAPO

Tema 15. Tunwvt wixan
Il1an TemMblI:
Crynenyaras mkana.
ITamaromas mikana.
Bricokas mkana.
NuTOHaIMOHHasa pa3MeTKa MpeioKEeHUI
TpenupoBouHbIE (OHETUUECKHUE YITPAKHEHUSI.

M

OcHOBHbIE TOHATHSI H KaTeropum: IKajia, HHTOHallld, WHTOHAllUOHHasd pa3METKa,
CTylneH4aTas 1uikKaja, Imaaaroiias mKaja, BbICOKas IKajia

Tema 16. Humonayus eockauyanuii u nOBEIUMENbHLIX NPEOONHCEHUT
Ilnan TembI:
1. MHTOHaIMS BOCKIHITAHUH
2. WHToHanus npock0 M MPUKa30B.
3.  VHTOHANMOHHAs pa3MeTKa MPEeAJIOKEHUN.
4.  TpenupoBouyHbIe (HOHETHUUECKUE YIIPAKHECHUS.

OcHOBHbIE NOHATHS M KATEerOpMM: WHTOHAIUS, WHTOHAIMOHHAS pa3MeTKa,
BOCKJIMIIaHHE, TTPOCHOA U MPUKaA3

Tewma 17. The system of English vowels and consonants (revision)

IL1aH TeMbI:

1.  The mechanisms for the production of speech sounds/ IIpomecc mpousBoacTBa
3BYKOB peuu

2. Principles of consonant classification / IlpuHiunel kiaccupuKaluym COTIacHbBIX
3BYKOB

3.  Differences in the articulation bases of the English and Russian consonants and
their peculiarities /Pa3nuuust B apTUKYJISIUOHHBIX 0a3aX aHTIMMCKUX M PYCCKUX COIVIACHBIX U
UX 0COOEHHOCTHU

4.  The main principles of classification of English vowels / OcHOBHBIE TPHUHLIUTIBI
KJIaccu()UKAIUH TITACHBIX 3BYKOB B aHTJIMACKOM SI3BIKE

5. Differences in the articulation bases of English and Russian vowels / Paznuuus B
ApTUKYJSIIMOHHBIX 0a3aX aHTIIMUCKAX M PYCCKUX TJIACHBIX 3BYKOB phonemes/



OcHoBHble oHsTHS U KaTteropuu: force of exhalation, voiceless fortis consonants,
voiced lenis consonants, active/passive speech organs, place of obstruction, type of obstruction
(complete, incomplete,), occlusive consonants (stops), constrictive consonants, affricates, noise
consonants, sonorants, palatalization, velarization, oral consonants, nasal consonants; stability of
articulation, monophthong, diphthong, diphthongoid, horizontal/vertical movements of the
tongue, fully front vowels, front retracted vowels, central vowels, fully back vowels, back
advanced vowels, broad/narrow variation, (un)rounded vowels , positional length, tense/lax
vowels, checked/free vowels.

Tema 18. The modifications of speech sounds in the flow of speech
Ili1an Tembl:

1. The three stages in the articulation of a sound / Tpu a3sl apTuKyIsIMM 3ByKa
2. Assimilation and accommodation/ AccUMIIALNSA U aKKOMO QAL
3. Types of assimilation/ Bunbr accumusiimmm

4. Modifications of consonants in the flow of speech / M3menenus cormacHbIX
3BYKOB B IIOTOKE PEUH

5. The qualitative and quantitative modifications of vowels / KauecTBeHHsie u
KOJINYECTBEHHBIC H3MECHEHUS TITACHBIX

6.  Elision / Dnu3us

OcHoBHBIE TIOHSITUSIT W KaTeropuu: assimilation, accommodation, elision,
historical/living assimilation, regressive/progressive/double assimilation, obligatory/non-
obligatory assimilation, complete/partial/intermediate assimilation, insertion,
quantitative/qualitative reduction.

Tema 19. Word Accent

IL1aH TeMbI:

1. The definition of word accent /[lonsiTue c10BeCHOT0 yaapeHus

2. The main types of word accent /OcHOBHBIE THIIBI CIOBECHOTO yIapPEHUS

3. The three degrees of word accent in English / Tpu crenenn coBecHOTO yaapeHus

4. Fixed and free word accent /CesizanHOe ((puKCHpOBaHHOE) W CBOOOJHOE
(HedUKCHpOBaHHOE) yIapeHUE

5. Factors helping to determine the position of stress in English/ IlpaBuna
MOCTAaHOBKH yJIApEHUs B CJIOBaX

OcHoBHbIe MOHATHS W Karteropum: word accent, force accent, dynamic accent,
musical accent, qualitative/quantitative accent, primary/secondary/tertiary stress, free/fixed
accent, constant/shifting accent, the recessive tendency, the rhythmical tendency, the retentive
tendency, the semantic factor.

Tewma 20. The structure of an intonation group. Types of pre-heads, heads and nuclei.

Ili1an Tembi:

1. The main components of intonation /OcHOBHBIE KOMITOHEHTHI HHTOHAIIMH

2. Speech melody. The structure of an intonation group /Menoauka peuu.
CTpyKTypa UHTOHAIIMOHHBIX KOHCTPYKIIHIA

3. Sentence stress./ @pa3oBoe yaapeHue

4 Types of pre-heads / Tumsl npeaTaxra

5. Types of heads / OcHOBHBIEC THITBI TITKAJT

6 Types of nuclei/ OcHoBHbIE TUTIBI SAEP
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OcHoBHbIe OHATHA M KaTeropuu: speech melody/voice pitch, sentence stress, tempo,
rhythm, voice tamber, intonation group, nucleus, head/scale, descending/ ascending/ level scale,
Stepping Head, Sliding Head, Scandent Head, Rising Head, Climbing Head, High (/Mid/Low)
Level Head, tail, pre-head.

Tewma 21. Sentence stress. Rhythm. Strong and Weak Forms.

IL1aH TeMbI:

1. Definition of sentence stress /[lonsiTue hpazoBoro yaapeHus

2.  Types of sentence stress: syntagmatic stress, syntactic stress, logical stress/
PaszHoBHIHOCTH (pa30BOTO yIapeHUs: CHHTarMaTHYECKOe, CHHTAKCHUECKOe, (hpa3oBoe

3. Definition of rhythm and rhythmic groups /IloHsiTHe puTMa M PUTMHYECKHX
TPy

4.  Strong and weak forms/ Cna0ble u cunbHbIE POPMBI

OcHoBHBbIE TOHSTHS M KaTeropMm: sentence stress, syntagmatic stress, syntactic
stress, logical stress, strong /weak forms rhythm, rhythmic group

Tema 22. The Low Fall and its Communicative Value

IL1aH TeMbI:

1.  Intonation patterns with the Low Fall/MuToHannonHsle 00paslbl ¢ HHU3KUM
HUCXOJISIIUM TOHOM

2. The use of the Low Fall in different communicative types of sentences/
YnorpebieHre HU3KOro HUCXOASIIET0 TOHA B Pa3HBIX TUIAX MPEI0KEHUS

3.  Listening, marking the intonation, reading the sentences, putting them on the
staves, analyzing their intonation structure / BelmosiHeHne TPEHUPOBOUHBIX YIIPAXXKHEHUN

4.  Analysis of the speaker's attitude in different communicative types of sentences
with the Low Fall/ HHroHamuoHHBIM aHanu3 BbLICKA3bIBaHUs/ VIHTOHAIIMOHHBIA aHaAIN3
BBICKa3bIBaHUS

OcHoBHbIE MOHSITUSI ¥ KaTeropum: intonation group, high / low pitch, pre-head, the
Stepping Head, the Low Fall, the Low Drop, tail,

Tema 23. The Low Rise and its Communicative Value

Ili1an Tembi:

1. Intonation patterns with the Low Rise / MHTOHanmonHble 00pasiibl ¢ HU3KUM
BOCXO/ISITIIAM TOHOM

2. The use of the Low Rise in different communicative types of sentences
/YnotpebiieHne HU3KOro BOCXO/SIIETr0 TOHA B Pa3HbIX THUIAX MPEATIOKEHUS

3. Listening, marking the intonation, reading the sentences, putting them on the
staves, analyzing their intonation structure/ BolnosnHeHre TpeHUPOBOYHBIX YIIPAXKHEHUN

OcHoOBHbIE OHATHS ¥ KaTeropuu: intonation group, high / low / medium pitch, pre-
head, the Low Head, the High Head, the Low Rise, the Take-Off, the Low Bounce, tail,
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Tewma 24. The High Fall and its Communicative Value

IL1aH TeMbI:

1. Intonation patterns with the High Fall/MiuTonanmonnsie o0pasipbl C BBICOKMM
HUCXOJISIIIIAM TOHOM

2.  The use of the High Fall in different communicative types of sentences
/YnoTpebiieHne BbICOKOT0 HUCXOIAIIET0 TOHA B Pa3HBIX TUIAX MPEATIOKEHUS

3. Listening, marking the intonation, reading the sentences, putting them on the
staves, analyzing their intonation structure/ BolnonHeHne TpeHUPOBOYHBIX YIIPaKHEHUN

OcHoBHbIE MOHSITUSI ¥ KaTeropum: intonation group, high / low pitch, pre-head, the
High Head, the Rising Head, the High Fall, the High Drop, the Long Jump, tail,

Tema 25. The High Rise and its Communicative Value

IL1an TeMbI:

1.  Intonation patterns with the High Rise/ MHTOHaMOHHBIE 00pa3libl C BHICOKUM
BOCXO/ISITIIAM TOHOM

2.  The use of the High Rise in different communicative types of sentences/
YnoTpebieHre BEICOKOTO BOCXO/ISIETO TOHA B PA3HBIX THUTIAX MPETOKEHHS

3. Listening, marking the intonation, reading the sentences, putting them on the
staves, analyzing their intonation structure/ BolnonHeHne TpeHUPOBOUHBIX YIIPAKHEHUN

OcHOBHbBIE MOHATHS U KaTeropuu: intonation group, high / medium pitch, pre-head,
the High Head, the High Rise, the High Bounce, tail,

Tema 26. The Fall-Rise and its Communicative Value

IL1aH TeMbI:

1.  Intonation patterns with the Fall-Rise/ lHTOHarmonHble 00pa3ubl ¢ HUCXOASIIIE-
BOCXO/ISITIIAM TOHOM

2. The use of the Fall-Rise in different communicative types of sentences/
YnoTtpebiieHre HUCXOIATIEe-BOCXOISIIEr0 TOHA B Pa3HBIX THUIAX TPEITIOKCHHUS

3. Listening, marking the intonation, reading the sentences, putting them on the
staves, analyzing their intonation structure/ BolnonHeHne TpeHUPOBOUHBIX YIIPAKHEHUN

OcHoBHbBIE MOHSITUSI ¥ KaTeropum: intonation group, high / low pitch, pre-head, the
Sliding Head, the Fall- Rise, the Switchback, the High Fall, the Low Rise, the High Dive, tail,

Tema 27. The Rise-Fall and its Communicative Value

IL1aH TeMbI:

1.  Intonation patterns with the Rise-Fall / InToHanmonHsie 06pasiibl ¢ BOCXOIIIE-
HUCXOJISIIIIAM TOHOM

2. The use of the Rise-Fall in different communicative types of sentences /
YnotpebiieHre BOCXOIAIIe-HUCXOISIIEr0 TOHA B Pa3HBIX THUIAX TPEITIOKCHHUS

3. Listening, marking the intonation, reading the sentences, putting them on the
staves, analyzing their intonation structure/ BolnonHeHne TpeHUPOBOYHBIX YIIPaKHEHUN

OcHoBHbBIE MOHSITUSI ¥ KaTeropum: intonation group, high / low pitch, pre-head, the
Stepping Head, the Rise-Fall, the Jacknife, tail,
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Tema 28. The Mid-Level and its Communicative Value

IL1aH TeMbI:

1.  Intonation patterns with the Mid-Level /MHTOHanmonHble 00pa3ipl ¢ CPEeaHUM
POBHBIM TOHOM

2.  The use of the Mid-Level in different communicative types of sentences/
YnotpebiieHre cpeTHero pOBHOTO TOHA B Pa3HBIX THIAX MPEIOKECHUS

3. Listening, marking the intonation, reading the sentences, putting them on the
staves, analyzing their intonation structure/ BolnonHeHne TpeHUPOBOYHBIX YIIPaKHEHUN

OcHoBHbBIE TOHSITHA M KaTeropum: intonation group, high / low / level pitch, pre-
head, Stepping Head, High Head, Mid-Level, the Terrace, tail,

Tema 29. Intonation of statements. Intonation of disjunctive questions
Ili1an Tembi:

1. Intonation of statements/VIHTOHAIMS yTBEPKICHHS
2. Intonation of disjunctive questions/VIlHTOHaLMs pa3aenuTeNbHOIO BOpoca
3.  Practising the intonation of statements and disjunctive questions/BeimonHenue

TPEHUPOBOYHBIX YIPAKHEHUN

OcHoBHBIE MOHATUSI U KaTeropuu: statements, disjunctive questions, the Stepping
Head, the Low Fall, the High Fall, the low / high pre-head, the Low Head, the Low Rise, the
High Head, the Rising Head, the High Rise, the Sliding Head, the Fall-Rise, the Rise-Fall, the
Mid-Level.

Tewma 30. Intonation of general and alternative questions. Intonation of short comments
Ili1an Tembi:

1. Intonation of general questions /lHTOHaNMs 00IIETO BOTIpOCa
2. Intonation of alternative questions /MilHTOHaIMS aTbTEpPHATUBHOTO BOTIPOCA
3. Intonation of short comments /MlHTOHaLMs KPaTKMX KOMMEHTapHEB

4.  Practicing the intonation of general and alternative questions and the intonation of
short comments/ BrimonHeHHEe TPEHUPOBOYHBIX YIPAKHEHHIA

OcHoBHbIe MOHATHS M KaTeropuu: general questions, alternative questions, short
comments, the Stepping Head, the Low Fall, the High Fall, the low / high pre-head, the Low
Head, the Low Rise, the High Head, the Rising Head, the High Rise, the Sliding Head, the Fall-
Rise, the Mid-Level.

Tewma 31. Intonation of special questions
Ili1an Tembl:
1.  The use of different intonation patterns in special questions/ lHTOHanus 0611ero
BOIIpOCa
2. Practicing the intonation of special questions /BpInoigHeHHE TPEHUPOBOYHBIX
YIPA)KHEHUU

OcHoBHbIe MOHATHA M KaTeropum: special questions, the Stepping Head, the Low

Fall, the High Fall, the low / high pre-head, the Low Head, the Low Rise, the High Head, the
Rising Head, the High Rise, the Sliding Head, the Fall-Rise, the Mid-Level.
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Tewma 32. Intonation of commands and requests

IL1aH TeMbI:

1. The use of different intonation patterns in commands/YnorpeGieHnue pa3znuyHbIX
WHTOHAIIMOHHBIX 00PAa3IoB B MPUKa3axX

2. Intonation of requests/YmorpeOieHnue pa3mTUUHBIX MHTOHALMOHHBIX OOPAa3loB B
MpHKa3ax

3. Practicing the intonation of commands and requests/BrinonHenue
TPEHUPOBOYHBIX YIPAKHEHHUH

OcHoBHBIE MOHATHA M KaTeropumu: commands, requests, the Stepping Head, the Low
Fall, the High Fall, the low / high pre-head, the Low Head, the Low Rise, the High Head, the
Rising Head, the High Rise, the Sliding Head, the Fall-Rise, the Mid-Level.

Tema 33. Intonation of adverbial phrases, parentheses and direct address

Ili1an Tembi:

1.  Intonation of  adverbial  phrases/OcobeHHOCTH  WHTOHAIIMKM B
00CTOSTETLCTBEHHBIX TPYIINAX

2. Intonation of parentheses/OCOOEHHOCTH WHTOHAIIMM B OOCTOATEIHCTBEHHBIX
rpynmax

3. Intonation of direct address/Oco0eHHOCTM HMHTOHAIMM B OOCTOSTENLCTBEHHBIX
rpynmax

4.  Practicing the intonation of adverbial phrases, parentheses and direct
address/BpinoHeHNE TPEHUPOBOYHBIX YIIPaKHEHUN

OcHoBHble MOHATHS U KaTeropum: adverbial phrases, parentheses, direct address, the
Low Fall, the High Fall, the Low Rise, the Fall-Rise, the Mid-Level.

Tewma 34. Intonation of enumeration and exclamations
Ili1an Tembi:

1.  Intonation of enumeration/lHTOHAaIIUS IEpeYUCIIEHUS

2. Intonation of exclamations/MHTOHALIMSA BOCKINIIAHUHA

3.  Practising the intonation of enumeration and exclamations/MaTOHAIHS
MIEPEYUCIICHUS

OcHoBHbIE MOHATHS U KATeropum: enumeration, exclamation, the Low Fall, the High
Fall, the Low Rise, the Fall-Rise, the Rise-Fall, the Mid-Level.

Tewma 35. Intonation of apologies, greetings, farewells, expressions of gratitude
IL1aH TeMbI:
1.  Intonation of apologies/IHTOHaIMS N3BUHEHUI
2. Intonation of greetings and farewells/VIHTOHAIMS TPUBETCTBUS U MIPOILIAHUS
3. Intonation of expressions of gratitude/MaTOHaNMS OGIarogapHOCTH
4.  Practising the intonation of apologies, greetings, farewells and expressions of
gratitude/BrInonHeHne TPeHUPOBOYHBIX YITPaKHEHUIN

OcHoBHbIe TOHATHA M Kateropumu: apology, greeting, farewell, expressions of
gratitude, the Low Fall, the High Fall, the Low Rise, the Fall-Rise, the Rise-Fall, the Mid-Level.
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Tewma 36. Intonation of compound and complex sentences
Ili1an Tembi:

1.  Intonation of compound sentences./lIHTOHAIMs B CIOKHOCOYMHEHHBIX
MIPEUTOKEHUSIX

2. Intonation of complex sentences/lHTOHanuss B  CII0)KHOCOYMHEHHBIX
MIPEUTOKEHUSIX

3. Practising the intonation of compound and complex sentences/BvinonHenue

TPEHUPOBOYHBIX YIPAKHEHUN

OcHoBHbIE MOHSATUS ¥ KaTeropumu: compound sentence, complex sentence, the Low
Fall, the Low Rise, the Fall-Rise, the Mid-Level

TemaTu4yecKkuii JIAH CAMOCTOSATEILHON PadoThI

Koa-Bo
Ne Tembl Tembl /151 CAMOCTOSITEILHOT0 U3YUEHHS
4acoB
1 Cucrema corjiacHbIX OHEM AHTJIMIICKOrO sI3bIKA 4
2 Cucrema riiacHbIX ()OHEM AHIJIMIICKOTO SI3bIKA 4
3 TuNbI CJI0TOB B AHIVIMHCKOM S3bIKe 4
4 [IpaBusia YTeHHs] AHTJIMICKHUX IJIACHBIX M COTJIACHBIX 4
5 CaoBecHoe ynapenne 4
6 HHTOHAIIMOHHASI CTPYKTYPA aHIJIMHCKOTO MPeIoKeHHsI 4
7 Mopaudukauus 3BYKOB B IOTOKe peqyu 4
8 Caadble U cuiibHbIe hopMbI 4
9 NHTOHAIMOHHASI CTPYKTYPA OCHOBHBIX THUIIOB NpeJ0KeHHil 6
10 |MHTOHAmMS NPUJIOKEHHUsI, 00pallleHHs], MepeYucIeHusl 6
11  WHTOHANMOHHASI CTPYKTYPA YTBEePKACHUI 6
12 NHToHanMs 00CTOATEIHCTBEHHBIX I'PYIII, BBOAHBIX CJI0B, IPeIJIOKEHHH ¢ PSAMOii 6
peybIo.
13  |inTOHAnMsi BONPOCHTEIbHBIX NPELI0KEHUI 6
14  Tunsi sigep 6
15 | Tunsl Kaja 6
16 NuToHANMSA BOCKJIMIAHUI U NIOBEJMTEJbHBIX NPeAI0KeHU 6
17  The system of English vowels and consonants (revision) 6
18  |The modifications of speech sounds in the flow of speech 4
19 Word Accent 6
20  |The structure of an intonation group. Types of pre-heads, heads and nuclei. 4
21 |Sentence stress. Rhythm. Strong and Weak Forms. 4
22 |The Low Fall and its Communicative Value 4
23 The Low Rise and its Communicative Value 4
24  The High Fall and its Communicative Value 4
25  |The High Rise and its Communicative Value 2
26  |The Fall-Rise and its Communicative Value 4
27  |The Rise-Fall and its Communicative Value 4
28  |The Mid-Level and its Communicative Value 4
29 |Intonation of statements. Intonation of disjunctive questions 4
30 [Intonation of general and alternative questions. Intonation of short comments 4
31  |[Intonation of special questions 2
32  |Intonation of commands and requests 2
33  [Intonation of adverbial phrases, parentheses and direct address 4
34  |Intonation of enumeration and exclamations 2
35 |Intonation of apologies, greetings, farewells, expressions of gratitude 4
36  |Intonation of compound and complex sentences 4
156
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Oo0pa3oBarte/ibHbIE TEXHOJIOTUH

Peanmzanusi  KOMIIETEHTHOCTHO-OPHEHTUPOBAHHBIX  O0pa30BaTEIbHBIX  MPOTPaMM
npeaycMaTpUBaeT UCTIONB30BaHUE B YISOHOM MPOLIECCE Pa3InIHbIe
00pa3zoBaTeIbHBIC TEXHOJIOTUU: KOMNbIOMEPHOE CUMYTUPOSAHUE;
METOAbl OOYUEHUS: Ha2lsi0OHble Memoobl (0eMOHCMPAayus, ULIOCMpayus ), NPAKmMudecKut
MemooO (ynpadjicHenue), Ci08ecHvle Memoowvl (00vsicHeHue, beceda);
CpeAcTBa OOYUYCHHUS: ayOUOBU3VATbHYIE,
aKTHBHBIC U MHTEPAKTHBHBIC (DOPMBI TPOBEACHUS 3aHATHIA: KOMNbIOMEPHLLE CUMYTIAYUL.

OueHoYHbIe MATEPHAJIBI 1JIS1 TEKYIIEr0 KOHTPOJIS yCIIeBAeMOCTH, POMEKYTOUYHOM
aTTecTalMy MO JUCHHUIINHE (MOIYJII0)

Oyenounvie mamepuanvl npeocmasietvt 8 popme POC no oucyuninune 8 Ipunoscernuu
K paboueti npoepamme OUCYUNIUHDBL.

YueOHO-MeTOANYECKOE U HH(POPMAIIHOHHOE o0ecnieYyeHne TUCIHHIIUHbI

a)  OCHOBHAasl JINTEPATypa, B TOM YHCJE U3AHHUS IJIEKTPOHHBIX OMOIMOTEYHBIX
CHCTEM U IJIeKTPOHHbIE 00pa3oBaTebHbIE pecypchbl:

1.  TIpaktudeckas QoHETHMKAa TEPBOrO0 HHOCTPAHHOTO si3bika. lllar 3a marom
Y4eOHO-MeTOIUYeCKOe IMOCOOUe sl CTYACHTOB MEPBOro, BTOPOro KypcoB ; coct. JI. M.
QaiizpaxmanoBa - HaOepexxusie Yennsl: Habepe:XKHOYSTHUHCKHI — rOCyIapCTBEHHBIN
Me1aroru4ecKuit YHUBEPCUTET, 2018. - 71 C.- Pexum JIOCTyTa:
http://www.iprbookshop.ru/76447 html;

2. Aunrmiickuit s3p1k. OOydeHre (POHETHKE M YTeHHUIO : YueOHoe mocobue - OMCK:
Omckuil rocy1apcTBEHHbIN TeXHU4eCckuil yHuBepcurert, 2017. - 136 c. - ISBN 978-5-8149-2447-
6.- Pexxum nocryma: http://www.iprbookshop.ru/78424.html;

3.  IlleBuenko Taresna MBanoua Teopetnueckas (poHETHKA aHIIIMHCKOTO S3bIKA :
VYuyebnoe nmocobue mis By30B ; Llleuenko T. U. - Mocksa: FOpaiit, 2020. - 196 ¢ - ISBN 978-5-
534-09050-5. (Cepus: Briciiee oopazoBanue.).- Pexxum nocryma: https://urait.ru/bcode/449946.

0) /AONMOJIHHTEJbHAsl JIMTEpaTypa, B TOM YHCJEe H3IAHUSA IEKTPOHHBIX
O0MOJIMOTEYHBIX CHCTEM H 3JIEKTPOHHBbIE 00pa3oBaTe/ibHbIE PeCyPChI:

1. Lets Sound Smart! Introduction to English Phonetics and Grammar. [laBaiite
roBOpuTh KpacuBo! BBomHbIN (POHETHKO-rpaMMaTHYECKUH Kypc MO aHIIMHACKOMY S3BIKY :
Teopus m mnpaktuka. YueOHoe mocoOue - Bomrorpan: Bosrorpaickuii rocyaapCTBEHHBIN
collMalibHO-TIejarornueckuit  yuupepcurer, 2014, - 260 c.- Pexum  nocryma:
http://www.iprbookshop.ru/35197.html;

2. Focus on sounds and intonation : Kypc Ha 3BYKM W HHTOHAIMIO :@ y4eOHO-
MeToaudeckoe 1mocodue ; Mapuiickuii roc. yH-T ; cocT. K. A. Bansimesa - Momkap-Oma:
MaplI'V, 2016. - 117 c. - ISBN 978-5-94808-954-6.;

3.  IlpakTu4eckuid Kypc aHTJIMHACKOTO s3bIKa. | KypcC : YU4EOHHK JJIsl BY30B ; O pel.
B./l.Apakuna - Mocksa: Bianoc, 2017. - 536 c. - ISBN 978-5-906992-35-2..

B) JIMLEH3HOHHOE MPOrpaMMHoe ol0ecrieuyeHue:

Microsoft Windows, Bepcust 10;
Microsoft Windows, Bepcus 7,
Microsoft Windows, Bepcust 7/8/10;
Microsoft Office, Bepcus 2010;
Microsoft Office, Bepcus 2010/2013;
Microsoft Visio, Bepcus 2010;
Microsoft Project, Bepcus 2010;
Microsoft Visual Studio, Bepcus 2010;
Microsoft SQL Server, Bepcust 2008 R2;
0. Total Commander;

e e A o e
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11. Kaspersky Endpoint Security mis Windows(OteuectBennoe 110).
r) cB00OJHOE MPOrpaMMHOe olecrieyeHmne:

1.  Far Manager(OteuectBennoe I10), Bepcus 2; 3;

2. Google Chrome, Bepcus 86;

3. Adobe Reader, Bepcust 11.

1) coBpeMeHHbIe MpodecCHOHATbHbIE 0a3bI TaHHBIX:

1. ba3pl MeTOOUYECKHX pPEecypcoB TO TNPENOAaBAHUIO AHTJIMACKOTO S3bIKA Kak
WHOCTpaHHOTO - Pexxum nmoctyma: https://www.britishcouncil.org/;
2. Okcdopackuii  cloBapp  aHTIMHCKOTO  s3blka -  Pexum  gocryma:

http://www.oed.com/;

3. Lingvo - Pexxum goctyna: https://www.lingvolive.com/en-us;

4.  Multitran - Pexxum noctyma: https://www.multitran.com/;

5. Cnosaps M31aTeNbCTBA Meppuam-Beberep - Pexxum JOCTyMa:
https://www.merriam-webster.com/.

e) uH(popManHMOHHbIE CIPABOYHbIE CHCTEMbI:

1. DnexTpoHHBIN o0Opa3oBaTeNbHbIH pecypc - Pexnm JIOCTYyTIa:
https://elearning.marsu.ru.

CnpaBka 0 MaTepHAJIbHO-TEXHHYECKOM 00ecneYeHU U CHUIITUHBI (MOTYJIs)

Ne HaumenoBanue crenyajbHBIX OcHaIEHHOCTD CHEeNAJBHBIX IOMEIeHud 1
n/n NMOMeIlleHU U oMeleHuil 1s NMOMeIEeHUI VISl CAMOCTOSITeIbHOMH PadoThl
CaAMOCTOSITEJIbHOH padoThI
1 [TloMmemeHue g caMOCTOITEILHON Crnennanu3upoBaHHas MeOeNb (CTOJIBI, CTYJIIbSA,
pabotsl obyuaromuxcs (YJIK105, nocka) IlepcoHanbHble KOMIBIOTEPHI C
YuebHo-nabopaTophsiit kopmyc (I1), BO3MOKHOCTBIO MOJKITIOUEHUS K ceTH « THTepHeT
pacnosoxeH no aapecy 424002, 1 00ecrieYeHneM JIOCTYTIA B JIEKTPOHHYIO

Pecry6mka Mapwii i . Homkap-Ona, MHPOPMAIHOHHYIO 06pa30BaTEIBHYIO CPEY
Womkap-Omna, yin. Kpemnésckasi, 1. 44) yHUBEpCUTETA.

2 Kommerotepusiii kinacc (I1209, Yuebnbriicrienmanu3npoBaHHast MeOesb (CTOIBI, CTYIbS
kopmyc (IT), paconosxen o aapecy MapKkepHas 1ocka) TexHU4Yeckue cpeficTBa

424002, Pecniy6nnka Mapuit On T. 00y4YeHHUs: TApHUTYPHI (HAYIIHUKH C
WMomkap-Oura, Momkap-Onna, yiL. Mukpodonom). [lpuntep bpaiins. [lepconansubie
Kpemnénckas, 1. 44) KOMIIBIOTEPBI C MOJKIOYEHUEM K CETU
«HTEepHETY.
3 |YueOHas ayuTopus AJis IPOBEACHUS  |CHELMAIU3UPOBAaHHAsA MeOelb (CTOMbI, CTYIIbS,
3aHATUN CEMUHAPCKOIO THIIA, JI0CKa)

BBIIIOJTHEHHSI KypCOBBIX pador,
IPYNIOBBIX U WHAUBUAYAIbHBIX
KOHCYJIbTAIlMH, TEKYIIEero KOHTPOJIS U
mpoMexyTouHoi arrectanuu (11408,
Yueobnsiii kopryc (IT), pacnionoxxen mo
anpecy 424002, Pecniyoauka Mapuii On
r. Momkap-Omna, Momkap-Oua, yi.
KpemnéBckasi, . 44)

4 |YueOHas aynuTOpHs Ul IPOBEIEHHUS  CTIEUATU3UpOBaHHAs MeOesb (CTOMbI, CTYJIbs,
3aHATUHN JEKIIMOHHOTO THUIIA, 3aHATUN  |gocka) TexHuueckue cpencTBa 00ydeHus,

CEMHUHApPCKOI'0 TUIIA, BHIIOJTHEHUS CITy’Kalllye A7 MpeICTaBIeHUs yueOHOM
KypCOBBIX paboT, IPyNIOBBIX U nH(pOopMalnu O0JIbIION ayAUTOPUU: MTPOEKTOD,
WHIMBUYAIbHBIX KOHCYJbTAlUH, WHTEpPaKTUBHAS JJOCKA, HOYTOYK.

TEKYIIETO KOHTPOJIS ¥ IIPOMEKYTOTHOM
arrectauuu (11409, Yuebusblii kopiyc
(IT), pactiosioxen 1o aapecy 424002,
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Ne HaumeHnoBaHue cnienuaabHbIX OcHaleHHOCTH crenuaJIbHbIX MOMelleHuil U
n/n NMOMELUEeHUH U NOMeLeHHu A MOMeIeHUI ISl CAMOCTOATEIHLHOMH padoThI
CaAMOCTOSITeIbHOM pPadoThl
Pecry6nuka Mapuii D1 r. Momkap-Onna,
Womkap-Oua, yn. Kpemnésckas, 1. 44)
5 |JlabopaTopusi MHOCTpaHHBIX SI3bIKOB U (CHIELMATIM3UPOBAHHAs MeOelb (CTOJIBI, CTYbS,

nepesoja (11410, Yuebnsiit kopmyc (I1),
pacmnosnoxen 1o aapecy 424002,
Pecry6iuka Mapuii D11 r. Momkap-Onna,
WMomkap-Oma, yn. Kpemnépckas, 1. 44)

nocka) Crienuanu3nupoBaHHOE J1a00paTOpHOE
obopyaoBaHue: 2 TeleBU30pa, HOYTOYK,
nuHTa()OHHBIA KaOWHET (AaBTOHOMHBIH ITyJIBT
yIpaBJIeHUs] MOOWIILHBIM JIMHTa()OHHBIM KJIaCCOM,
BCTPOCHHBIN B MIEPEHOCHOM Kelc; 6 MyJIbTOB
YIpaBJICHUS YYEHUKaMU (JUISL IBYX 4esIoBeK); 12
Tesne()OHHO-MUKPO(OHHBIX TAPHUTYP YUCHHKA),
MHOTO()YHKIIMOHAJIBHOE YCTPOICTBO, IIKA(BI,
yaeOHuKH TexHHUYecKue cpeacTBa 00ydeHHs:
TEJIEBU30p, HOYTOYK, JIMHTa()OHHBIN KaOWHET,
rapHUTYPHI (HAYIIHUKK ¢ MUKpOo(oHaMN),

MHOTO(YHKIIMOHATBHOE YCTPOMCTBO
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IInanupyemble pe3yibTaThl 00y4eHHs 10 JUCHHUINIMHE (MOYJII0), 00ecneYnBaloIme
AOCTHKEeHNS IVIAHMPYEMbIX pe3yJIbTATOB 0CBOCHHs 00pa30BaTeIbHOI POrpaMMbl

BO3MOJKHBIC BAPHAHTHI PEIICHUS
[MOCTaBJICHHOM 3a/1a4M, OIIEHUBAsI HX
TOCTOMHCTBA U HEAOCTATKHU

Tun 3apau Konu |Koxu HauMeHOBaHWe MHIUKATOPA Pe3yabTaThl 00yUeHUs
npo¢eccoH HAUMEHOBAH (MHIUKATOPOB) 10CTHIKEHHUST
ANBHOM ue KOMIIETeHIIUH
HesiTeJIbHOCT KOMIIeTeH U
" "
mMemoouueck [1K-2 11K-2.1 3HATh:
utl criocobeH |Brazmeer mpenIMETHBIM COAEP)KAaHUEM |-aHIIIOS3BIYHYIO (POHETHUECKYIO TEPMHHOJIOTHIO;
MPUMEHSATh |AUCHUIUINHBI IHOCTpaHHBIH A3bIK B [-OCOOCHHOCTH (POHETUIECKON CHCTEMBI
IIPEZIMETHBIE [[Ipeenax TpeOoBaHUH (eiepaibHBIX QHIJIMHCKOTO S3bIKA.
3HAHMS IIPH [TOCYNAPCTBEHHBIX 00Pa30BaTEIbHBIX |YMeTh:
peanu3anyy |CTaHIapToB - IPUMEHSTh UHTOHAIIMOHHBIE MOJIENN U YUTATh
conepxanus ITK-2.2 TEKCTHI C MPaBUIIbHON aKLIEHTHO-PUTMHUYECKOMN
oOpazoBarte |(OcyecTBIseT 0TO0p Y4eOHOTro paccTaHOBKOA;
BHOTO  |COZEpKaHM JUIS peasIn3alliuyl B - IPUMEHSTH (POHETHYECKYIO 0a3y aHIIIMICKOTO
mpomnecca  |pa3audHbIX PopMax o0ydeHHs SI3bIKa B PEIPOJYKTHBHBIX U IPOAYKTHBHBIX BU/IAX
WHOCTPAHHOMY SI3BIKY, B pedeBO AEATEIBHOCTH;
COOTBETCTBHH C JUJAKTHYECKHIMH |- XapaKTepHU30BaTh 0COOCHHOCTH KOMIIOHEHTOB
LEJIIMHA ¥ BO3PACTHBIMHU WHTOHAIIMOHHON CTPYKTYPBI 3ByHaIlero TEKCTa.
0COOEHHOCTSIMU 00YYarOIMXCSL. Biiagerp HaBBIKAMM:
I1K-2.3 -apTUKYJISIIUY TJIACHBIX U COTJIACHBIX (hoHEM
OcymecTBisgeT 0TOOp BapUaTUBHOTO [aHTJIMIICKOTO S3BIKA;
COJIEp KAHUS C YUETOM B3aUMOCBS3U |- HCIIOIB30BaHUS OCHOBHBIX HHTOHAIMOHHBIX
YPOYHOH 1 BHEYPOUHOU (HOPMBI CTPYKTYP aHIVIMHCKOTI'O S13bIKa B IIPOLIECCE YCTHOU
00y4€eHHsI THOCTPAHHOMY SI3BIKY. KOMMYHHUKALINHY;
- BOCIIPUSITHS M BOCIIPOU3BENCHUS (DOHETHIECKU
KOPPEKTHOH yCTHOH pedr B KOMMYHHKAaTHBHBIX
LeIISIX;
- orOopa y4eOHOro MaTepHai Uil TPEHUPOBKH
OT/IEIbHBIX 3BYKOB, MX COYETAaHUH U
MHTOHALIMOHHBIX MOJIEIICH.
YK-1 YK-1.1 3HaTH:
crocoOeH |AHaTU3MPYeT 3ajady, BEIICISSl €€ [-apTHKYJISIMOHHBIC M aKyCTHYEeCKHE 0COOCHHOCTH
OCYIIECTBIISIT|0A30BbIE COCTABIISIOIINE (hoHEM HEMEIIKOT O SI3bIKa;
b nonck, |YK-1.2 -TIPUHIIMITBI KHTOHAIMOHHOTO OopMIIeHNUS
Kkputuueckuii OnpenemnsieT, HHTEPIPETHPYET U BBICKA3bIBaHHS B HEMELIKOM SI3BIKE.
aHAIM3 U |paHXXUpPyeT HH(POPMAIIHIO, YMeTh:
CHHTE3  [TpeOyeMyro IUIsl pelIeHUs -BOCTIPOM3BOANTH (DOHETHUYECKHU MPABMIBHYIO PEUb
WH(POPMALINH TIOCTABICHHOH 3a1a9n B IIporiecce OOIIEHNS B YCTHOM opMe Ha HEMEIIKOM
, mpuMeHsTs [YK-1.3 SI3BIKE
cucTteMHBIH |OCyIIecTBIseT HOMCK HHPOPMAUK  |-pacIio3HaBaTh OTHOLIEHHE TOBOPAIIETO K ITPEAMETY
MOJIXOA JUIS IUI PELIeHUs IIOCTaBJICHHOM 3a/1aul |BBICKA3bIBAaHHS HA OCHOBE MHTOHAI[MOHHOTO
peLIeHUs] |10 Pa3IMYHBIM THIIAM 3alIPOCOB aHaJIN3a BBICKA3bIBAHUSA M CUCTEMHOTO MOJX0/1a IS
nocrasieHHbl YK-1.5 (hopMHPOBaHUS U COBEPIICHCTBOBAHUS
x 3amad  |PaccmaTtpuBaeT u mpezsiaraeTt KOMMYHHUKATHBHON MHOS3IYHON KOMITETCHIINH.

Baagers HaBbIKAMU:

-HaITUCAHWUS, YTCHUS (POHETHIECKON TPAHCKPHUTIIIAH,
(hoHEMaTHYECKOro ¥ MHTOHAIIMOHHOTO aHaJIN3a
HEMCIKOS3BIYHON PeUH IS IPHOOPETCHUST HABBIKOB
0O0IIIEHHSI C HOCUTENSIMH HEMELIKOTO SI3bIKa;

- OOBSCHEHUS U HCIPABIICHNST (POHETHUECKUX
OIIMOOK B apTUKYJSIIUN (OHEM U MHTOHAIHOHHOTO
odopMIIeHHs] BBICKA3bIBAHUH B 4yKOW peyu.




OueHovHbIe CPpeACTBA /sl TEKYLIEro KOHTPOJISA yCIeBaeMOCTH 0 JUCHUILIHHE (MOAYJII0)

Ilepeuens 1. Ilepeuens 1. Bonnpocsl /151 yCTHOT0 onpoca
Tema 7. Moaudukanus 3ByKOB B MOTOKE peun
Tema 17. The system of English vowels and consonants (revision)
Tema 18. The modifications of speech sounds in the flow of speech
Tema 19. Word Accent
Tema 20. The structure of an intonation group. Types of pre-heads, heads and nuclei.
Tema 21. Sentence stress. Rhythm. Strong and Weak Forms.
Tema 22. The Low Fall and its Communicative Value
Tema 7.

1. HazoBuTe akTuBHBIE OpraHbl peun.2. [lepeuncnure naccuBHble opransl peun3. [louemy
CMBIYHBIE COTJIACHBIE MOTYYHIN Takoe Ha3BaHue?4. [louemy mieneBbie corfiacHble MOMYUNIH
Takoe Ha3BaHue?S. B yem 3aKiII04aroTCsl apTUKYJISIITIOHHBIE OCOOEHHOCTH AU(PTOHTOUIOB.0.
Jaiite onpenenenue accuMuisanuu. [Ipusenure npumepsl. 7. JlaiiTe onpeaeneHue peayKium.
[TpuBeauTe npumepsl.8. Jlaiite onpenenenne norepu B3pbiBa. [IpuBeaure npumepsl.9. Jlaiite
onpeesIeHUE MO3UIIMOHHOM noiaroThl. [IpuBenure npumepsl. 10. Jlaiite onpenenenune
HOCOBOT0/J1aTepalibHOT0 B3phIBa. [IprBeanTe mpuMepsl.

Tema 17.

1. Which speech organs are active in the production of speech sounds? 2. Which speech organs
are passive?3. What are the mechanisms for the production of speech sounds?4. What are the
main differences between consonants and vowels?5. What are the main principles of consonant
classification?6. How are English consonants subdivided according to the degree of noise and
voice?7. What are the subgroups of English consonants according to the work of the vocal cords
and the force of exhalation?8. How are consonants subdivided according to the active speech
organ and the place of articulation?9. What are the subgroups of English consonants according to
the manner of noise production?10. What role does the position of the soft palate play in the
production of consonants? 11. What are the main principles of vowel classification?12. How are
vowels classified according to the position and movements of the tongue?13. What is the role of
stability of articulation in the production of English vowels?14. What is the difference between
tense and lax vowels?15. How are vowels classified according to length? What does the length
of vowels depend on?16. What is the difference between checked and unchecked vowels?17.
How does the quality of vowels depend on the position of the lips?

Tema 18

1. What are the tree stages in the articulation of speech sounds?2. What is the difference between
assimilation and accommodation?3. What types of assimilation do you know? 4. How is the
work of the vocal cords affected by assimilation?5. How does assimilation affect the manner of
noise production?6. How is the place of articulation affected by assimilation?7. What is the
difference between historical and contemporary elision?8. What are the most common types of
assimilation and accommodation in English and in Russian?

Tema 19

1. What is word accent?2. What are the main types of word accent?3. What are the three degrees
of word accent in English?4. What is the difference between fixed and free (constant and
3



shifting) word accent?5. What factors help to determine the position of word stress in English? 6.
What functions does the accentual structure fulfil in English?

Tema 20

1. What are the main components of intonation?2. What is the structure of an intonation group?3.
What is the pre-head? What kinds of pre-heads do you know?4. What is the definition of the
head? What types of heads are usually distinguished? 5. What is the nucleus? What types of
nuclei do you know?

Tema 21

1. What is the definition of sentence stress?2. What types of sentence stress do you know? 3.
What is the difference between syntagmatic and syntactic stress?4. What is the role of logical
stress?5. Which parts of speech are usually stressed / unstressed in English?6. What is the
definition of rhythm? How important is rhythm in English?7. What is a rhythmic group?

Tema 22

1. What type of nucleus do we call the Low Fall?2. What intonation patterns is the Low Fall used
in?3. Which communicative types of sentences are pronounced with the Low Fall? What can you
say about the attitude of the speaker and the emotional colouring of the sentences?

Kpumepuu oyenku

«ammecmavusn) Obyuarowuiics demoncmpupyem 3HaHus no
U3yUeHHOU meme, CNOCOOeH AHATU3UPOBAMD
U3YYEeHHbIU Mamepual, COnoCmasisimy
daxkmul/a6neHus, npueoOUmMs npuMepbl U
omeeuams Ha NOCMAasieHHble 80NPOCHL

«He ammecmauun)) He svinonnsiomes mp€60661Hu}1 ons
«ammecmayuu»

ITepeuens 2. Ilepedens 2. TectupoBanue / KoHTpoJibHBIE pad0oThI
Tema 1. Cuctema cornacHbIx (POHEM aHTIIUKACKOTO SI3bIKA
Tema 7. Moaudukanus 3ByKOB B IOTOKE peun
Tema 2. Cuctema riacHbIX (POHEM aHTITMICKOTO S3bIKa
3aganue 1.

A. Translate the following into English:

1. Crenens nryma u rojoca.

2. Pabota roiaocoBbIX CBSI30K.

3. AKTHBHBII OpraH peyd 1 MeCTo 00pa3oBaHMUs.
4. Tum niperpazipl u crnocod 00pa3oBaHUs MIyMa.

5. IlonoxeHne MATKOroO HeOdA.



B. Write what groups consonants are subdivided into according to each principle.
C. Characterize the following consonants:

[p], [t], [n], 1, [w], [3], [h], [f]

3aganue 2.

1. Translate the following terms into English:

AccuMuIALus:

MPOTPECCUBHAS, pETPECCUBHAS, B3aUMHAsl, TTOJIHAS, YACTUYHAs, HOCOBOH B3pPbIB, 00KOBOI B3pHIB,
MOTEeps B3PBIBA, OTITYIICHHE, O3BOHUYCHHUE, TaOHaIN3aIis, SJTH3HS, CBA3YIOIIEE I, PeAYKIUS
(xauecTBEHHAas1, KOJIMYECTBEHHAsT), BIMSIOIIAsl HA MECTO 00pa3oBaHus (paboTy roJI0COBBIX
CBSI30K / aKTUBHBINA OpraH pevr / crmocod oOpa3oBaHus Iyma / MojJoKeHue ry0 / monoxeHue
MSTKOro HeOa, akKKOMOaaIus.

2. Describe the phonetic phenomena in the following words and phrases:
Completely, at night, twice a month, at the front, pretty soon

3ananue 3.

1. Translate the following terms into English:

A .KoH4HK 513bIKa, alTbBEOJIBI, HIKHSS /BEPXHsS I'y0a, TBepAoe /MATKoe He0O, TIIOTKa, TOPTaHb,
TOJIOCOBBIE CBSI3KU, POTOBAs/HOCOBAS MOJIOCTb.

b.1llymHBIii cornacHbIi, 3BOHKUI Cla0bIi, TTTYXO0W CHIIBHBIN, CMBIYHBIN B3PBIBHOH, IIETEBOU
(dhpukatuBHBIN, addprkaTa, HOCOBOH COHAHT, OOKOBOI COHAHT, OAHO(OKYCHBIH /
IBYX(OKYCHBIN COTJIACHBIN, ABYT'YOHBIH, TyOHO-3yOHOH, NepeIHes 3bIYHbIH, alTMKaIbHO-
aJIbBEOJISIPHBIN, MeX3yOHBI, 32alIbBEOJISIPHBIN, TTAIaTATbHBIN, BEISPHBINA, TOPTAHHBIH.

2. Characterize the following consonants:
[p], [m], [f], [8], [s], [n], [Y/], [j], [9]
3ananue 4.

1.Translate the following terms into English:

['macHbIl 3a1HET0 MPOJABUHYTOTO BIEPE P, TIIACHBIA BRICOKOTO MOIbeMa Y3KUH, MOHO(DTOHT,
OTKPBITHIN IIUPOKUM, INIACHBIM CPEHEro psiia, AMPTOHTOUI, TOJTYOTKPHITHIN IIHPOKHMA
TJIACHBIN, AUQTOHT, INIACHBIH MEpPeIHEro psijia, TIACHBIA BHICOKOTO MOIbeMa IUPOKUHN, TTIaCHBIN
3aJIHETO pAJa, TJIACHBIN NOJYOTKPBITHIN Y3KNH, TJIACHBIN NIEPEIHETO OTOABUHYTOrO HA3al psa,
OTKPBITHIN Y3KUW, OTYOJICHHBIN, HANTPSHKCHHBINA, HEHATTPSKECHHBIH.

2. Match the following vowels and the corresponding terms above:

[e], [], [ea], [i:], [av], [er], [10], [0], [3:], [1], [], [2], [A], [ve], [a1], [a:], [or], [30], [3:], [va], [u:].



Kpumepuu OUEHKU

«ammecmayusn» IIpaxmuueckue 3a0aHUsl 8bINOIHEHbL CONACHO
npeovagieMblM mpebo8aHusM, 00y4arouwuIics
OeMOoHCImpUpyem 3HaAHUsL N0 U3Y4eHHOU meMe.
50% 3a0anuii mecma/kOHmMPONLHOU pAOOMUbL
6bINOJIHEHO NPABUTBHO.

«He ammecmayus)) He svinonnsiomcs mpe606aHuﬂ ons
«ammecmayuuy

Ilepeuens 3. Ilepeuens 3. [IpakTHyeckoe 3axanue
Tema 18. The modifications of speech sounds in the flow of speech
Tema 19. Word Accent
Comment on the modifications of sounds in the following words and phrases:Tell the truth, visit

the place, dropped the vase, practiced the sound, it’s quite true.

Mark the intonation in these sentences. Put them on the staves. Analyse their intonational
structure.

1. Hurry up, Polly! - Don’t rush me, Tom.2. D’you think he’s forgotten? - I’'m sure he hasn’t.3.
I’ve got a bit of a cold. - How did you manage to get that?4. Father’ll be very upset. 5. It’s
entirely up to you, Bob. - Would you mind if I refused?

Mark the stress in the following words. What tendencies help determine the position of stress?
Accentuation, hair-pin, articulate, aristocratic, before, outdoors, underestimate, conversational,
put up, impossibility.

Kpumepuu oyenku

«ammecmayusn IIpaxmuyeckue 3a0anus 8bINOTHEHbL CO2NACHO
npeovasIseMbIM MpPedo8aAHUAM, 00YUAIOUULLCS
OeMOHCmMpUpyem 3HAHUsL N0 U3YYEHHOU meme.
50% 3a0anuii eblnonneno npasuIbHO.

«He ammecmauun)) He svinonnsiomcs mpe606aHuﬂ ons
«ammecmayuu )

OueHoYHbIE CpeCTBA IJISA MPOMEKYTOYHOM aTTeCTAIUU 0 JUCHUIINHE (MOILYJII0)

1 cemecTp - IK3aMeH.
Ilepeuens 1. Ilepeyens 1. TeopeTnueckue BONPOCHI K IK3aMEHY.

1 xkypc 1 cemectp

1. Tumel cinoroB B aHrymiickoM si3bike.2. [IpaBuia urenus qurpados.3. IHTOHaIMOHHAs
CTpYKTypa npeanoxeHns.4. OCHOBHbIE IPUHIHUITBI KIACCU(PHUKAIIMY TTIACHBIX. J{eneHue rimacHbIx
10 TOPU30HTATILHOMY JBM)KEHUIO s13bIKa.5. OCHOBHBIE NPUHIIMIIBI KJIACCH(HUKALINN TTACHBIX.
Jlenenue riaacHbIX 10 BEPTUKAIBHOMY ABMKEHUIO A3bIKA. 6. OCHOBHBIE IPUHLIUIIBI
KJ1accU(UKAIIUK COTIIACHBIX. [ pyMITbI COTTacHBIX MO cr1oco0y 00pa3oBaHUs IIyMa U THITY
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nperpazabl.7. OCHOBHbIE MPUHLUIIBI KIaCCU(UKAIIMH COTIIACHBIX. [ pyIIbl coracHbIX 1Mo padote
aKTUBHOT'O OpraHa peyd U MecTy oO0pa3oBaHus nperpasl. 8. IHTOHAIMS OCHOBHBIX
KOMMYHHMKATUBHBIX TUIIOB IIPEIOKEHNS.9. UTEeHNE IIIacCHBIX B HEYJaPHOM CJIOTe. Y 1apeHHe B
JIBYCIIO’KHBIX U MHOTOCJIOXKHBIX ciioBax.10. [IpaBuna urenus 6ykBocoueranuii.l1. uronamus
NPUIOKEHNUs, OOpalieHus, nepeurcienns. | 2. IHToHams 00CTOsTeNbCTBEHHBIX TPYIIIL,
BBOJIHBIX CJIOB, IIPEJJIOKEHHUN € NMPSMOM peubro.13. IHTOHAIMS CII0KHOCOUYMHEHHOTO U
CJIOKHOIIOTYMHEHHOTO IIPEIIOKECHMSL.

Ilepeuens 2. [lepeyens 2. [IpakTudeckoe 3aganue.

1 kype, 1 cemecTpOOpa3ern npaktuueckoro 3ananus 1 Transcribe the sentences, put tunes and
stresses, show them on the staves.1. May I switch off the cassette-recorder?2. What do you want
me to do?3. I'm afraid to miss the train.

2. Transcribe the sentences, put tunes and stresses, show them on the staves, 1. I’ve already
cleaned the blackboard.2. Why didn’t you say so before?3. Tell him exactly what you think
about it.

3. Transcribe the sentences, put tunes and stresses, show them on the staves, 1. How did you
spend the morning?2. It took me four hours to do the exercises.3. There is a lawn in front of your
house, isn’t there?

1. Transcribe the sentences, put tunes and stresses, show them on the staves, 2. [ can’t translate
this article alone.3. She is better today, isn’t she?4. On Monday he is at the hospital.

1. Transcribe the sentences, put tunes and stresses, show them on the staves, They went for a
walk in the park.2. The Mississippi is the longest river in the world, isn’t it?3. Where could we
get the book?

4. Transcribe the sentences, put tunes and stresses, show them on the stavesl. I've told Andy
about the meeting.2. The Alps are higher than the Urals, aren’t they?3. What do you usually do
in the evening?

5. Transcribe the sentences, put tunes and stresses, show them on the stavesl. You mustn’t rely
on this clock.2. Do you mind waiting a little longer?3. What do you usually do in the country?

6. Transcribe the sentences, put tunes and stresses, show them on the staves1. On Saturday we’ll
go to the country.2. Why do you play tennis?3. Are you doing anything special at the weekend?

7. Transcribe the sentences, put tunes and stresses, show them on the staves1. On the ground
floor there is a library.2. Can you often go to the cinema on week-days?3. Is the furniture in his
house modern or old?



8. Transcribe the sentences, put tunes and stresses, show them on the stavesl. There is a large
window on the left.2. What made you do such a stupid thing?3. Were there many people in the
park?

9. Transcribe the sentences, put tunes and stresses, show them on the staves1. You can see a
standard lamp on the right.2. Is there any difference between them?3. Where do you intend to
keep the animals?

10. Transcribe the sentences, put tunes and stresses, show them on the staves1. We see a stand
for hats, coats and umbrellas in the hall.2. What street does she live in?3. Do you get up early in
the morning?

11. Transcribe the sentences, put tunes and stresses, show them on the staves1. Does your little
brother like to read books?2. What can I do for you?3. I’'m afraid I’ve broken the vase.

Oo6pasen mpakTuaeckoro 3aganus 2Read a short story. Explain the phonetic phenomena.Because
Louise had a high-paying job, Neil could stay home and raise the kids. He looked forward to
that, because he felt that he would be a great dad. First, he would teach them how to read. Then
he would teach them about life. His kids were not going to waste their time reading fairy tales
and watching Sesame Street. They were going to learn practical stuff, like how to use Microsoft
Office and how to get a four-year scholarship to Harvard. He wanted them to become business
majors, because business is where the money is.

Kputepun onieHkM NJIaHUPYeMbIX Pe3y/JbTATOB 00y4eHHUsI

OueHouHble CpeACTBa PesyabTaTsl 00y4eHust OuneHka INIaHUPYEMBbIX Pe3yJIbTaTOB Bec
(opMupoBaHNs KOMIIETEHIINH

Ilepeuens 1. IK-2 ns ax3ameHa: 0.4

TeopeTuueckue «OTJIMYHO» (5 0aJJI0B): 3HACT CeU(UKY

BOIPOCHI K 3K3aMeHY [3HAThb: AHTIINICKOM (hoHETHIEeCKON U

(hOHOJIOTMIECKON CHCTEM: COCTaB IIACHBIX
- aHIJIOSI3BIYHYIO (POHETUUECKYIO |M COTJIACHBIX (DOHEM aHTJIMICKOTO S3bIKa;
TePMHUHOJIOTHIO; - OCOOEHHOCTH  [TUIbI HHTOHALMOHHBIX KOHCTPYKLHH, UX
3HAYECHUI ¥ QYHKIHH.

«xopoio» (4 6as1a): B I[eJIOM 3HAeT
cnennrKy aHTITHICKON (POHETHIECKON 1
(hOHOJIOTUYECKOH CHCTEM: COCTAB TIACHBIX
1 COTJIACHBIX (DOHEM aHTIIMHCKOTO SA3bIKa;
B IICJI0M 3HAET THITHl HHTOHAIMOHHBIX
KOHCTPYKLIUH, UX 3HAYEHUH U TUIIOB.
«YOBJICTBOPHUTEIbHO» (3 0aJl1a): 3HAaET
IPaBUIILHON aKIIEHTHO- COCTAaB TJIACHBIX U COTJIACHBIX (DOHEM
PUTMUYECKON PACCTAaHOBKOM; - |aHTJIMICKOTO SI3bIKA, 3aTPYAHACTCS B
IPUMEHATE (POHETHYECKYIO 6a3y — |[KIAacCU(DUKAIMU HHTOHALMOHHBIX

(hOHETHIECKON CHCTEMBI
AHIJINICKOTO SI3BIKA.

YMeTh:

-IIPUMCHATH HHTOHAITUOHHBIC
MOICIN U YUTATh TCKCTHI C

AHTJIMHACKOTO S3BIKa B KOHCTPYKLNH.
«HEyI0BJIeTBOPUTEILHO» (2 0asna): He

BBITTOJIHAKOTCA Tpe6OBaHI/IH Ha
«YyHAOBJICTBOPHUTCIILHO»

PENPOAYKTUBHBIX U
MPOJYKTUBHBIX BUAX PEUCBOM
NCSITEIBHOCTH; -XapaKTePU30BaTh
0COOEHHOCTH KOMIIOHEHTOB
WHTOHAIL[IOHHOW CTPYKTYPBI
3By4YaIlero TeKCTa.

B.1ageTh HAaBBLIKAMM:

-APTUKYJISIIWU TJTIACHBIX U




OueHoYHbIE CPeCTBA

Pe3yabTaTnl 00yuenust

OneHka MIAHUPYEMBbIX pPe3y/IbTATOB
(opMupoBaHus KOMIIETEHIINH

Bec

COTJIaCHBIX (hOHEM aHTIUHCKOTO
SI3BIKA; -HCIOJIB30BAHUS OCHOBHBIX
MHTOHAIIMOHHEIX CTPYKTYP
AHTJIMIACKOTO SI3BIKa B IIPOIIECCE
YCTHOI KOMMYHUKAIUH; -
BOCHPUSTHUS U BOCIIPOU3BE/ICHHS
(hoHETHYECKH KOPPEKTHON YCTHOM
pedr B KOMMYHHUKAaTUBHBIX IEIIAX;
-0TOOpa y4eOHOTO MaTepuan s
TPEHUPOBKHU OTJIEJILHBIX 3BYKOB,
WX COUYETAaHWH M WHTOHAIIMOHHBIX
MOJIEJIEH.

YK-1
3HarTn:

-apTUKYJISIIUOHHBIE U
AKyCTHYECKHE OCOOCHHOCTH
(hoHEM aHTJIUHACKOTO S3bIKA; -
[IPUHITAITE] HHTOHAITHOHHOTO
0(hOpMIICHHUS BBICKA3bIBAHNS B
AHTITHACKOM SI3BIKE.

YMeTh:

-BOCIIPOM3BOIUTH (DOHETUICCKH
MpaBUIIbHYIO PEUb B IIPOLIECCE
o01eHus B ycTHOM (popme Ha
AHTJIMHACKOM SI3BIKE; -
pacro3HaBaTh OTHOIIICHHE
TOBOPSIIIETO K MPEAMETY
BBICKA3bIBaHUS Ha OCHOBE
WHTOHAIIMOHHOTO aHaJln3a
BBICKA3BIBAHMS U CHCTEMHOI'O
moIxoAa st pOPMHUPOBAHUS U
COBEPLICHCTBOBAHUS
KOMMYHUKAaTUBHOUM MHOS3BIYHOM
KOMIICTCHITUH.

Biagern HaBBIKAMH:

-HaIlMCaHMs1, YTCHUS
(oHeTHYECKON TPaHCKPHUIILINY,
(hoHEMaTHIECKOTO U
WHTOHAIIMOHHOTO aHAJIN3a
AHTJIOSI3BIYHON peyn 11
[PUOOPETEHHSI HABBIKOB OOIICHUS
C HOCUTEIISIMU aHIJINKCKOIO
SI3BIKA; ~-O0BSICHEHUS 1
ncrpaBieHns! POHETHUECKUX

OmMOOK B APTHKYISAIUU GoHEM U
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OueHoYHbIE CPeCTBA

Pe3yabTaTnl 00yuenust

OneHka MIAHUPYEMBbIX pPe3y/IbTATOB
(opMupoBaHus KOMIIETEHIINH

Bec

MHTOHAIIHOHHOTO 0()OPMIICHUS
BBICKA3bIBAaHUH B Uy>KOH peuH.

Ilepeuens 2.
IIpakTHYeckoe
3a7aHHe

TK-2
3HATh:

- aHIIOSI3BIYHYIO (POHETHYECKYIO
TEPMUHOJIOTHIO; - OCOOCHHOCTH
(hOHETHIECKOH CHCTEMBI
AHIJIMICKOTO SI3BIKA.

YMeTh:

-TIPUMEHATh HHTOHAI[IOHHBIE
MOJIETIM ¥ YUTATh TEKCTHI C
[IPaBWIBHOM aKL|EHTHO-
PUTMUYECKON PACCTaHOBKOI; -
MIPUMEHATH (POHETHIECKyIo 0azy
AHTJIMHCKOTO A3bIKA B
PENpOAYKTUBHBIX U
[TPOyKTUBHBIX BHJaX PEYECBOH
IeATENBHOCTH; -XapaKTEPU30BaTh
0COOCHHOCTH KOMIIOHCHTOB
WHTOHAIIMOHHON CTPYKTYPBI
3By4alllero TEKCTa.

Biagern HaBBIKAMH:

-apTUKYJISIINH TJIACHBIX 1
COTJIaCHBIX (POHEM AHTIJIMHCKOTO
SI3BIKA; -MCIIOJIb30BAHUSI OCHOBHBIX
WHTOHAI[MOHHBIX CTPYKTYP
AHIJIMICKOTO S3bIKa B IIPOIIECCe
YCTHOIH KOMMYHUKAIIWH; -
BOCITPUATHS ¥ BOCIIPOU3BEICHUS
(hOoHETHYECKH KOPPEKTHON YCTHOM
peyYr B KOMMYHHKATHBHBIX LIEJISIX;
-oTOOpa yueOHOTO MaTepHan s
TPEHUPOBKHU OTIENILHBIX 3BYKOB,
WX COYETaHWI U MHTOHAIIMOHHBIX
MOJEIICH.

YK-1
3HaATD:

-apTUKYJIAMUOHHBIC U
AKyCTHYCCKUC OCOOCHHOCTH
(I)OHCM aHTIINICKOrO SA3BbIKA, -

MPUHIUIIBI MTHTOHAIMOHHOT'O

s sxzamena:

«OTJIUYHO» (5 0a/JI0OB): yMEET:
MPaBIJILHO Paclo3HaBaTh HHTCHINH
rOBOPSILIIET0 HA OCHOBE HHTOHAIIHOHHOTO
aHaJIM3a BBICKa3bIBaHMs1; BOCIIPOU3BOINTH
[MPaBUJILHYIO PEYL B COOTBETCTBUH C
OCHOBHBIMU MIpaBUJIaMU 3BYKOBOTI'O CTPOA
QHIJINIICKOTO S13bIKAa M PUTMHKO-
WHTOHAIIMOHHBIMH HOPMaMH MOCTPOSHHS
YCTHBIX BBICKa3bIBaHMH. Bianeer HaBBIKOM
MCTIONIb30BaHHS (POHETHIECKIX HOPM
QHIIIMICKOTO S13bIKA; HAITUCAHMSI U YTEHUS
(hoHEeTHUECKOH TPaHCKPHUIILINY;
q)OHCMaTI/I‘ICCKOFO U UHTOHAITMOHHOTI'O
aHaJIM3a AHIVIOSA3BIYHOM pEUH.

«xopoio» (4 6ay1a): ymMeeT: KOPPEKTHO
pacno3HaeT HHTCHIMH TOBOPSILETo Ha
OCHOBE MHTOHAIIMOHHOTO aHAJIN3a
BBICKA3bIBaHMA. Bocrpon3BoanuT
[PaBUJILHYIO peYb B COOTBETCTBHU C
OCHOBHBIMH NPaBHJIAMHU 3BYKOBOT'O CTPOSI
AHIJIMHACKOTO S13bIKa, HO MOKET HapyllaTh
PUTMUKO-MHTOHALITMOHHBIC HOPMbI
[TOCTPOEHHS YCTHBIX BBICKA3bIBAHUH.
BrageeT HaBBIKOM HCIOIb30BaHUS
(hOHETHIECKMX HOPM aHTIMHCKOTO S3bIKa;
HalMCaHUs U 9TeHUS (POHETHUECKOH
TPAHCKPUIILUK. MOTYT BOBHUKHYTh
TPYIHOCTH C (POHEMATHYECKUM U
MHTOHAITMOHHBIM aHAJIN30M AHTJIOS3BIYHOM
peun.

«YOBJIEeTBOPHUTEIbHO» (3 0a/L1a): yMeeT:
BOCIIPOM3BOIUTD IIPAaBHIIbHYIO PEUb B
COOTBETCTBHH C OCHOBHBIMH ITPaBHIIAMHU
3BYKOBOT'O CTPOSI aHTJIIMHCKOTO S3bIKa U
PUTMHKO-MHTOHALMOHHBIMA HOPMaMH
[MOCTPOEHHS YCTHBIX BBICKA3bIBAHHH.
3aTpyIHsETCs B paClIO3HABAHUU MHTEHIUN
roBopsiero. Binaneer HaBbIKOM
WCIIONIb30BaHNS (POHETHIECKHX HOPM
QHIJINIICKOTO S13bIKa HETIOTHO; JOIyCKaeT
OMMOKY B HAIMCAHUU U YTCHUH
(hoHETHUIECKON TPAaHCKPHUIIIINH.
«HEYOBJICTBOPUTEIbHO» (2 0aj1a): He
BBITIOJHSIOTCS TPEOOBaHMS Ha
«YZOBJIETBOPUTEIHHOY

0.6
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OueHouHbIE CpeACTBA

Pe3yabTaThl 00yyeHus1

OuneHka INIaHUPYEMBbIX Pe3yJIbTaTOB Bec
(opMupoBaHus KOMIIETEHIINH

o opMIICHHS BBHICKa3bIBaHUS B
AHTJIMHCKOM SI3BIKE.

YMeTh:

-BOCIIPOM3BOJNUTH (POHETHYECKU
MMPaBHIIHHYIO pedb B IpOIIecce
oOrIeHus B yCTHOH (hopMe Ha
AHTJIMHACKOM SI3BIKE; -
pACIO3HABATh OTHOIIICHHE
TOBOPSIIIETO K IPEAMETY
BBICKA3bIBAHUS Ha OCHOBE
MHTOHAIIMOHHOTO aHaJIH3a
BBICKA3bIBAHUS U CUCTEMHOT'O
moxoaa st POPMUPOBAHKS U
COBEPIICHCTBOBAHUS
KOMMYHHUKaTUBHOM MHOSI3bIYHOM
KOMIICTCHIIHH.

B.1ageTh HABBLIKAMM:

-HaIMCaHMs, YTCHUS
(oHeTHUECKON TPAaHCKPHUIIIINH,
(hoHEeMaTHYECKOTO U
MHTOHAIIMOHHOTO aHAIN3a
AHIJIOSI3BIYHOM peun ISt
MPUOOPETEHUS HABBIKOB OOIIICHUS
C HOCHTEJISIMU aHTIIMHCKOTO
SI3bIKA; ~-OOBSICHEHUS 1
UCTIpaBJIeHUs (POHETHYECKUX
OmMOOK B apTUKYIAIUN PoHEM U
MHTOHAIIMOHHOTO 0()OPMIICHUS
BBICKAa3bIBAHUI B UyXOH peyu.

O11eHOYHBIN JTUCT 00yJArOIIUXCS (s SK3aMeHa)

Bann
DOUO Cpennmii
Mepeyens L. Mepeyensn 2. pen HTorosas oneHKa
od0yuaromerocsi |TeoperHuecKue BONPOCHI K oasL1
IIpakTHyeckoe 3a1anue
IK3AMEHY
Manos N.U. 5 1 3 YIOBJIETBOPUTEIBHO
[lerpos N.H. 3 3 YJOBJIETBOPUTENBHO

[IpunoxeHue K OLIEHOYHOMY JIUCTY 00YyYaroImuXcs (7151 HSK3aMeHa)

Cpennnii 6a11

HToroBas onenka

4.5 -

5

KOTIIMYIHO

35-44

«XOPOLIO»
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Cpennuii 6as HTorosas onenka
25-34 «YJOBJIETBOPUTEIHHOY
0-24 HEYJOBJIETBOPUTEILHO

4 CEMECTP - IK3aMCEH.

Ilepeuyens 1. Ilepedens 1. TeopeTnueckne BONPOCHI K IK3aMEHY.

1. Classification of English consonants.2. Classification of English vowels.3. Definition of
accommodation and assimilation. Types of assimilation.Elision and insertion.3. The main
components of an intonation group.4. Types of pre-heads and heads.5. Types of nuclei.6. The
intonation of statements (neutral and emphatic).7. The intonation of general questions.8. The
intonation of special questions.9. The intonation of alternative questions.10. The intonation of
disjunctive questions.11. The intonation of adverbial phrases.12. The intonation of direct
address.13. The intonation of enumeration.14. The intonation of exclamations, apologies,
greetings, farewells and expressions of gratitude.15. The intonation of the author’s words.16.
The intonation of parentheses.17. The intonation of commands and requests.18. The intonation
of imperatives with will you/won’t you.19. The intonation of compound sentences.20. The
intonation of complex sentences.21. Strong and weak forms.22. The position of word stress in
English words consisting of two and three syllables (the recessive and the rhythmic tendencies).
The distinctive function of word stress.23. Words with primary and secondary stress or two
primary stresses. Word stress and rhythm.24. Rhythm. Syllable-timed rhythm and stress-timed
rhythm. Rhythmic groups. The influence of rhythm on unstressed syllables and double-stressed
words.

Ilepeuens 2. [lepeuens 2. [IpakTuyeckoe 3a1aHue.

O6pa3zen nmpakTuyeckoro 3afganus 1 ams npoMmexyTouHoi arrectauuu Listen to the dialogue,
mark the intonation, read the dialogue according to the marks.Jane:It’s nearly two o’clock and
we haven’teaten anythingsince breakfast. Let’s go and have lunch somewhere before we do any
more shopping. There’s no need for us to starve.Robert: That’s exactly how I feel. There’s a
small Italian place on the other side of the road. Shall we try that?Jane: Yes, let’s. Mmm, it
smells good in here. It’1l be lovely to sit down after our marathon this morning.O6paszen
MPAaKTUIECKOTO 3a/1aHus 2 sl MPpOMexKyTOYHOH arTectarmi Comment on the phonetic
phenomena you can observe in the dialogue.Headmaster: Good morning, Mrs Brown. Morning,
Brown. I hope I haven’t delayed lunch. I’ve been walking to get up a good appetite. Maggie: 'm
so glad you’ve been able to come here at last. We’ve been looking forward to seeing you in our
new house.Headmaster: Tell me, how long have you been living here now?Jim: Just over a
year.Headmaster: Well, it’s obviously been keeping you busy. You did most of the decorating
yourselves, didn’t you?O0pa3zen npakTuueckoro 3agaHus 3 JIs IPOMEKYTOUYHOHN aTTeCTaluu
Read the sentences according to the marks, put them on the staves. Comment on the attitude of
the speaker.1. He’s won a gold medal.- Fancy that!2. What would you like for dinner?- I’'m not
sure what [ want.3. This box is heavy.- Shall I give you a hand with it?4. No good asking
Thomas.- He won’t be able to help?5. Could I manage it, do you think?- Try.

Kputepun oneHk# njaHupyeMbIX pe3y/ibTATOB 00y4eHHUsI
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OueHoYHbIE CPeCTBA

Pe3yabTaTnl 00yuenust

OneHka MIAHUPYEMBbIX pPe3y/IbTATOB
(opMupoBaHus KOMIIETEHIINH

Bec

Ilepeuens 1.
Teoperuueckue
BOIPOCHI K IK3aMEHY

TTK-2
3HATD:

- aHIIOSI3BIYHYIO (POHETHYECKYIO
TEPMHUHOJIOTHIO; - OCOOCHHOCTH
(hOHETHIECKOH CHCTEMBI
AHTJIMHCKOTO SI3bIKA.

YMeTh:

-HpHMerITB WHTOHAITUOHHBIC
MOJICIH U YNTATh TEKCTHI C
[IPaBIIILHOMN aKIIEHTHO-
PUTMUYECKON PACCTaHOBKOI; -
NPUMEHSTH (POHETUUECKYIO 0a3y
aHTJINHACKOTO S3BIKa B
PETPOTyKTHBHBIX 1
MPOJAYKTUBHBIX BUAX PEUCBOM
NSSITeIbHOCTH; -XapaKTePU30BaTh
0COOCHHOCTH KOMITOHCHTOB
WHTOHAIIMOHHOHN CTPYKTYPHI
3BydYaIlero TeKCTa.

B.1ageTh HaBBIKAMM:

-apTUKYJISIINY TJIACHBIX 1
COTTIACHBIX (POHEM aHTIIMHCKOTO
SI3BIKA; ~MCIIOJIb30BaHUSI OCHOBHBIX
WHTOHAI[IOHHBIX CTPYKTYP
aHIJIMICKOTO S3bIKa B IIPOIIECCe
YCTHOI KOMMYHUKAIIWH; -
BOCITPUSATHS ¥ BOCITPOU3BEICHUS
(hOoHETHYECKN KOPPEKTHOM YCTHOM
peyYr B KOMMYHHKATHBHBIX LIEJISIX;
-0TOOpa y4eOHOro MaTepHua s
TPEHUPOBKHU OTIENILHBIX 3BYKOB,
MX COYETaHWI N MHTOHAMOHHBIX
MoOJIeTeH.

YK-1
3HATD:

-apTUKYJSIIMOHHBIE U
aKyCTHYeCKHe OCOOCHHOCTH
(hoHEM aHTIIMIICKOTO SI3BIKA; -
MTPUHIAIIBI HHTOHAIIMOHHOTO
oopMIICHHS BBICKAa3bIBAHHS B
AHIJIMICKOM SI3BIKE.

YMeThb:

s skzamena:

«OTJIUYHO» (5 6ainoB): 3HaeT crenuduky
AHTIIHIICKOH (poHEeTHUIeCKOH 1
(hOHOJIOTHIECKON CHCTEM: COCTaB IIACHBIX
1 COTJIACHBIX (POHEM aHTIIMHCKOTO S3bIKa;
TUIBI THTOHALMOHHBIX KOHCTPYKIUH, HX
3HaYeHUH 1 QYHKIHMH

«xopoio» (4 0aj1a): B I[eJIOM 3HAeT
cnennrKy aHTTTHICKON (POHETHYECKON U
(hOHOIOTHYECKOI CHCTEM: COCTaB TIIACHBIX
1 COTJIACHBIX (DOHEM aHTIIMICKOTO A3bIKa;
B IIC7I0M 3HACT THITHl HHTOHAIIMOHHBIX
KOHCTPYKLIUHM, UX 3HAYEHUH U TUIIOB.
«Y[OBJICTBOPHUTEIbHO» (3 0aJl1a): 3HaeT
COCTaB TJIACHBIX U COTJIACHBIX (DOHEM
QHTJIMICKOTO SI3BIKA, 3aTPYyJHIETCS B
KI1accH(pUKaIMu HHTOHAIMOHHBIX
KOHCTPYKLIUH.

«HEyI0BJEeTBOPUTEILHO» (2 0asna): He
BBITIOTHSAIOTCS TPEOOBaHMS Ha
«(YZOBJIETBOPUTEIHHO

0.4
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OueHoYHbIE CPeCTBA

Pe3yabTaTnl 00yuenust

OneHka MIAHUPYEMBbIX pPe3y/IbTATOB
(opMupoBaHus KOMIIETEHIINH

Bec

-BOCTIPOM3BOJNTH (POHETHUECKU
[PaBIIIBHYIO peUb B IPOLIECCE
o01eHus B ycTHOH (opme Ha
AHTIMHACKOM SI3BIKE; -
pacro3HaBaTh OTHOLICHUE
TOBOPSIIIETO K IPEAMETY
BBICKA3bIBAaHHSI HA OCHOBE
WHTOHAIIMOHHOTO aHAJIN3a
BBICKA3bIBAaHUS U CHCTEMHOI'O
rmoxo/a uist popMHUPOBAHHUS U
COBEPIIICHCTBOBAHUS
KOMMYHHUKaTUBHOM MHOSI3bIYHOM
KOMIIETEHIIUH.

B.1ageTh HAaBBIKAMM:

-HaIMCAHNs, YTCHUS
(hoHeTHYIECKON TPAHCKPUIILINH,
(hoHEMaTHYECKOTO U
MHTOHAIIMOHHOT'O aHAIM3a
AHIJIOSI3BIYHON pedr IS
IPHOOPETEHUS HABBIKOB OOIIICHUS
C HOCUTEJISIMU aHTIIMHCKOTO
SI3BbIKA; -O0BSICHEHUS U
UCTIpaBJIeHUs (POHETHIECKUX
OLIMOOK B apTUKYJISIIUKU (GOHEM 1
MHTOHAIIHOHHOTO 0(OPMIICHUS
BBICKa3bIBAHUI B UyXKOW peuu.

Ilepeuens 2.
IIpakTH4eckoe
3aj]aHue

MK-2
3HATD:

- aHTJIOA3BIYHYIO (POHETHIECKYIO
TEPMUHOJIOTHIO; - OCOOCHHOCTH
(hOHETUYECKOW CUCTEMBI
aHTJIMHCKOTO S3bIKA.

YMeTh:

-TIPUMEHATh UHTOHAI[UOHHBIE
MOJIENH U YUUTATh TEKCTHI C
MpaBUIIbHON aKLIEHTHO-
PUTMHYECKON pacCTaHOBKOM; -
[PUMEHATH (POHETHYECKYIO 0a3y
AHTJIMHACKOTO A3bIKA B
pENPONYKTUBHBIX U
IIPOJYKTUBHBIX BU/IAX PEYEBOU
NeATeNIbHOCTH; -XapaKTepHU30BaTh
0COOEHHOCTH KOMITOHEHTOB
WHTOHALUOHHOMU CTPYKTYPBI
3By4alllero TEKCTa.

s sxzamena:

«OTJIUYHOY» (5 0AJJIOB): yYMEET:
MPABUJIBHO PACIIO3HABATH MHTCHIIUH
TOBOPSIIET0 HA OCHOBE HHTOHAIIMOHHOTO
aHaJIN3a BBICKA3bIBAHUS; BOCIIPOU3BOIUTH
MPaBUIBHYIO p€Yb B COOTBETCTBHH C
OCHOBHBIMH IIPaBUIIAMU 3BYKOBOTO CTPOSI
AHTJIMICKOTO SI3bIKa M PUTMHUKO-
WHTOHAIIHOHHBIMHA HOPMaMH TIOCTPOCHUS
YCTHBIX BBICKa3bIBaHUH. BraseeT HaBbIKOM
MCII0JIb30BaHUS (POHETUUECKHX HOPM
QHTJIMIICKOTO SI3BIKA; HAMMCAHUS U YTCHUS
(hoHETHYECKOW TPAHCKPHUIILINH;
(hOHEMAaTHIECKOTO ¥ HHTOHAITHOHHOTO
aHaJIM3a AHIVIOSA3BIYHOM peyH.

«xopouo» (4 6aji1a): yMeeT: KOPPEKTHO
pacrio3HaeT HHTEHIIIH TOBOPSIIIEro Ha
OCHOBE MHTOHAIIMOHHOTO aHAJIN3a
BbICKa3bIBaHUs. Bocmpoussoaut
MPaBUIBHYIO pe4b B COOTBETCTBHH C
OCHOBHBIMH ITPaBUIIAMU 3BYKOBOTO CTPOS
AHTIIMIICKOTO SI3BIKA, HO MOXKET HapyIIaTh
PUTMUKO-HHTOHAITOHHBIE HOPMBI
MOCTPOCHHS YCTHBIX BBHICKA3bIBAHUH.
BrnaeeT HaBBHIKOM HCITOTB30BAHMUS

0.6
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OueHoYHbIE CPeCTBA

Pe3yabTaTnl 00yuenust

OneHka MIAHUPYEMBbIX pPe3y/IbTATOB
(opMupoBaHus KOMIIETEHIINH

Bec

Baagers HaBbIKAMM:

-apTUKYJISIINY TJIACHBIX U
COTTIACHBIX (POHEM aHTIIMHCKOTO
S3bIKA; -MCIIOJIb30BAHUS OCHOBHBIX
WHTOHAI[IOHHBIX CTPYKTYP
AHTJIMICKOTO SI3bIKA B IPOIIEcCe
YCTHOM KOMMYHHUKAIIWH; -
BOCHPUSTHUS U BOCIIPOU3BE/ICHHS
(hoHETHYECKU KOPPEKTHON YCTHOMH
peur B KOMMYHHUKATHBHBIX IEJISIX;
-0TOOpa y4eOHOro MaTepua s
TPEHUPOBKHU OTIIEJILHBIX 3BYKOB,
X COYETaHWI U MHTOHAIMOHHBIX
MOJIENIEH.

YK-1
3uarTn:

-apTUKYJISIMOHHEIC U
aKyCTHYECKHe 0COOEHHOCTH
(hoHEM aHTJIUHACKOTO S3bIKA; -
[IPUHITUATIB] HHTOHAITHOHHOTO
odopMIICHAS BBICKa3bIBAaHHS B
AHTJIMICKOM SI3BIKE.

YMeTh:

-BOCIIPOM3BOIUTH (DOHETUICCKU
MpaBUIIbHYIO peub B IpOLECcCe
o0IIeHus B yCTHOM (hopMe Ha
aHTJIMHACKOM SI3BIKE; -
pacno3HaBaTh OTHOILIEHUE
TOBOPSIIIETO K MPEAMETY
BBICKA3bIBaHUS Ha OCHOBE
WHTOHAIIMOHHOTO aHaJInu3a
BBICKA3bIBAHUS I CUCTEMHOTO
oIX0Aa A1t POPMUPOBAHUS U
COBEPUICHCTBOBAHUS
KOMMYHUKAaTUBHOM MHOS3BIYHOM
KOMITETCHITHH.

Buaagerr HaBbIKAMU:

-HaIMCaHMs1, YTCHUS
(oHEeTHUECKON TPaHCKPHUIILINY,
(hoHEMaTHIECKOTO U
WHTOHALMOHHOTO aHAJIN3a
AHIJIOSI3BIYHOM peyu IS
[PUOOpPETEHHSI HABBIKOB OOLICHUS
C HOCHTEJISIMHU aHTJIMHCKOTO

(hOHETHIECKUX HOPM aHTIIMHCKOTO S3bIKa;
HATMCAaHUs U YTeHHS (POHETHIECKOH
TPAaHCKPHUITLIUH. MOTYT BO3HHKHYTh
TPYIHOCTH C (POHEMATHIECKUM U
WHTOHAIIMOHHBIM aHAJTM30M aHTJIOS3BIYHON
peun.

«YOBJICTBOPHUTEIbHO» (3 0a/l1a): yMeeT:
BOCIIPOM3BO/INTH IPABHIILHYIO PEYb B
COOTBETCTBHH C OCHOBHBIMH ITPaBIIIaMHU
3BYKOBOTO CTPOSI aHTJIMICKOTO SI3BIKA U
PUTMHKO-MHTOHALMOHHBIMA HOPMaMHU
[MOCTPOCHHS YCTHBIX BBICKA3bIBAHHH.
3aTpyIHsETCS B pPACIIO3HABAHUN MHTECHIMN
roBopsimero. Biageer HaBEIKOM
WCIIOJIb30BaHHS (POHETUUECKHX HOPM
QHTJTIMICKOTO SI3bIKA HETIOJIHO; JOIMYCKaeT
OIIMOKHY B HAIMCAHUU U YTCHUU
(hOHETHYECKOM TPaHCKPHITLIUH.
«HEyI0BJEeTBOPUTEILHO» (2 0asna): He
BBITIOTHSAIOTCS TPEOOBaHMS Ha
«(Y/IOBJICTBOPHUTEIBEHOY
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OueHo4HbIE CPEACTBA Pe3yabTaThl 00yyeHus1

OuneHka INIaHUPYEMBbIX Pe3yJIbTaTOB Bec
(opMupoBaHus KOMIIETEHIINH

SI3BIKA; ~-OOBSICHEHUS K
UCTIPaBICHUS (POHETUIECKUX
OIIMOOK B apTUKYJSIIUK (HOHEM 1
MHTOHAIIHOHHOTO 0()OPMIICHUS
BBICKA3bIBaHUH B Uy>KOH peuH.

OneHoYHBIN JTUCT 00yYaromuxcs (111 3K3aMeHa)

Baun
DdUO Cpennnii
Mepeyens 1. Iepeuyenn 2. pea HTorosas oneHka
odyuaromerocsi | TeopernyecKne BONPOCHI K oasn
IIpakTHyeckoe 3agaHue
IK3aMeHY
Banos 1.1. 2 2 2 HEYJOBJIETBOPUTEIH
HO
[Terpos N.H. 2 3 2.5 YIOBJIETBOPUTEIBHO

[IpunoxeHre K OLIEHOYHOMY JIUCTY 00YyYaromuxcs (7151 SK3aMeHa)

Cpennuii 6aja HTorosas omeHka
45-5 COTJIMYHOY
35-44 «XOPOIIIOY
25-34 «YJOBJIETBOPUTEIHHOY»
0-24 «HEYAOBJIETBOPUTEIHHOY
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